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Rob has received two EST/Sloan 
grants, the Helen Merrill 
Emerging Playwrights Award, 
and an Arch and Bruce Davis 
Award for Playwriting. Rob is a 
graduate of Baylor University. 
He’s currently at work on two 
feature film projects and an 
original comedy series for HBO. 

 

WE ARE EXCITED ABOUT… 

 

Producing our own version of this Obie Award winning play which was the 
most produced play in America last season. When playwright Robert Askins was asked 
how he felt about this rash of productions, he replied that he counted himself “totally 
shocked… I think that a puppet play, especially the aggressive, religious, sexual puppet 
play, is just not a genre we have in the American theatre. So to see people embrace it—
I’m into it.” Boy have we embraced it. And we hope you do too! 

       Askins, who was born in Cypress, Texas used his 
experiences as a jumping off point for this play.  “I 
grew up heavily involved in the church.” He told 
American Theatre Magazine in 2015. “I started as the 
choir boy. Mostly because in the Lutheran church, the 
services were very dour—especially in the Missouri 
Synod, the only time there was any joy in the service 
was when people started to sing—I was like, ‘I want to 
get on that side, the fun stuff.’ So I started doing that. 
As a theatrically inclined individual, there were other 
outlets.  

          So then it was the puppet ministry that my 
mother ran. And then, as I got older, I started to 
preach a little bit, sort of in youth groups. And it 
became very clear that the things I was not allowed to 
say in family situations, I could say at the pulpit. I was 
very frustrated when I was younger because—just on 
a purely theatrical level—the preachers were absolute 
shit. They didn’t know how to work the room; they 
didn’t know how to do the job. So when it was my 
turn, I was like, ‘All right, let’s do some shit.’ 

But then, of course, the dogma got in the way as I got older. I was like, ‘I’m 
not interested in telling these people how to live their lives, but I am interested in 
continuing the experiment of what do we do when we get together in groups.’ What do 
we do when we get together in groups and sing and talk about virtue? That seems to be 
valuable. And instead of pursing it in the religious arena, I decided to pursue it in the 
theatrical world.”  

Sam Woodhouse, San Diego Repertory Theatre Artistic Director (and director 

on this play) loves a play that invites him to use the theatrical tools to their fullest. So, 

along with scenic designer Robin Roberts, they created a revolving stage that offered 

three different settings to play in, and, along with Charlotte Devaux’s costumes, Trevor 

Norton’s lighting, and Matt Lescault-Wood’s sound, he built a larger-than-life 

exploration of the human experience of the good and evil within us. But in a funny way, 

of course. 
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As Askins noted in that same American Theatre interview, “Comedy is all 

music. It elicits a response in a way that music does as well. I also think that what the 

musicality of it does is relieve anxiety….I think that the music of the language allows you 

to look at the thing that’s hard to look at. You’re relieved in 

some way by the laughter.” 

Don’t get me wrong. This little puppet doesn’t  
supply simple entertainment or easy answers. In fact, this 
play was one that sparked many reactions followed by long 
discussions within our artistic staff. But that signaled to us 
that it was something that also might engage our audiences 
and provoke important discussions, a keystone of what we 
think theatre at The REP should do. Plus, once Sam and Larry 
saw it on stage, they loved the zany, wickedly funny, and 
totally out there approach Askins takes on religion. (I mean 
just look at that little guy…who wouldn’t fall in love that 
face?) 

We are also extremely excited to showcase a cast that offers some REP 

familiars like Jason Heil and Deanna Driscoll—both masters of comedy. They will be 

joined by the youthful energy of creative talents Christina Flynn and Garrett Marshall. 
Plus, we are thrilled to introduce San Diego audience to the frighteningly gifted Caleb 
Foote, who seems someone to embody two beings at once. A theatrical magic trick you 
have to see to believe. 

We hope you enjoy how all of these artistic marvels have come together into 
one whiz bang show. And we invite you to ponder, has the Devil ever made you do 
anything you shouldn’t have?  

 
 

  

The mission of San Diego Repertory Theatre is to 
produce intimate, exotic, provocative theatre. We 
promote a more inclusive community through vivid works 
that nourish progressive political and social values and 
celebrate the multiple voices of our region. San Diego 
Repertory Theatre feeds the curious soul.  
 

DID YOU KNOW: The playwright set the play in the 1990s, “during the suburban angst of 
the Clinton Administration.” This was before cell phones were ubiquitous (changing the 
way teenagers communicate), and also before September 11, 2001 changed the world as 
we know it.  
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INTERESTING TIDBITS 

 

 

The play is set in Cypress, Texas, 
which is an unincorporated 
community twenty-five miles 
northwest of downtown Houston. 
The area mostly remained rural until 
the early 1990s, when the 
population of southern Texas began 
growing in response to the oil and 
gas boom, transforming the small 
town that the playwright grew up in 
into a major suburb of Houston. 
Developers constructed several 
master-planned communities. 

 
Cypress is now one of the area’s 
largest suburban communities, with 
a population of approximately 
122,000 people in 32,700 families. 
The community is served by 11 high 
schools and one community college. 
It has numerous golf courses.  
(Wikipedia.)  

 

 

The play HAND TO 

GOD was on TOP of 

the list of “Top 10 

Most Produced 

Plays in the United 

States” for the most 

recent theatre season, 

according to American 

Theatre magazine. 

 

 

Notable people from Cypress: 

 Cammile Adams, Olympic 
swimmer 

 James Bonamy, country singer 

 Danielle Bradbery, winner of 
NBC's The Voice (US) 

 Jonathan Horton, Olympic 
gymnast 

 Iris Kyle, 10-time overall Ms. 
Olympia bodybuilder 

 Jared Lakind, professional 
baseball pitcher 

 Tony Oller, actor and singer-
songwriter 

 Travis Ortmayer, professional 
strongman 

 

 

 

 

DID YOU KNOW?  

The playwright of Hand to God, Robert Askins, grew up in small-town 

Texas, like the play’s characters.  

His father passed away when he was a just sixteen. His mother also ran a 

Puppet Ministry.  
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INTERESTING TIDBITS 

 
 

 

“It is better to conquer yourself than to win a thousand battles. Then 
the victory is yours. It cannot be taken from you, not by angels or by 
demons, heaven or hell.”     —Buddha 
 

Feelings of anger can result in 
sexual arousal in some people, 
as both anger and arousal 
stimulate the limbic system of the 
brain. 

 

According to the U.S. 
Conference of Catholic 
Bishops, signs of demonic 
possession include 
superhuman strength, 
aversion to holy water, and 
the ability to speak in 
unknown languages. Other 
potential signs of demonic 
possession include spitting, 
cursing, and "excessive 
masturbation.” 
 

Good vs Evil 
 
Good is defined as virtuous; right; 
commendable; being positive or 
desirable in nature. 
 
Evil is defined as morally wrong or 
bad; immoral; morally reprehensible; 
wicked; sinful.  
 
In the Judeo-Christian tradition, evil is 
the dualistic antagonistic opposite of 
good; being any action, thought, or 
attitude that is contrary to the 
character or will of God.  

 
 

The Devil  
The personal supreme spirit 
of evil often represented in 
Jewish and Christian belief as 
the tempter of humankind, the 
chief enemy of god, the 
leader of all apostate angels 
and the ruler of hell. 

 
Also: a person of notable 
energy, recklessness, and 
dashing spirit; one who is 
mischievous. 
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1: PUPPET MINISTRIES 

    By Dani Joseph, Literary Intern, CITY Theatre Company, Pittsburgh 
 
“Whatever your hand finds to do, do it with all your might.” 
— Ecclesiastes 9:10 (motto of Kingdom Kidz, a puppet ministry team) 

 

In Robert Askin’s Hand To God, Margery hopes that her puppet 
ministry, the “Christcateers” will share God’s teachings with the teens in her 

ministry in a new, exciting way. This hope is 
universal among puppet ministries all across the 
country. 

Christian puppet ministry has surged 
into a new golden age. Initially inspired by The 
Muppets and Sesame Street in the 1950s, the 
1990s saw a resurgence of Puppet Theater in 
America’s churches. Puppet ministries are 
composed of the younger members of 
congregations who put an entertaining spin on 
scripture by performing skits for any number of 
Christian denominations. An entire industry has 
sprung up around the demand for all types of 
Biblical puppets. There are simple hand puppets 

that can be made out of socks and other accessible materials. Margery’s team, 
as well as other real-life ministries, uses Sesame Street-style hand and rod 
puppets, like the one pictured. Specialized puppets, such as black-light puppets 
or other custom ordered designs, can cost upward of $200! 

Whether puppet ministries are Lutheran, Congregationalist, Baptist, or 
another Christian denomination, they all unite in competitions. There are dozens 
of festivals across the country, the most popular of which is the I-Fest, or 
Creative Ministries’ (the leading manufacturer of Christian puppets) International 
Festival of Christian Puppetry. Ministry teams compete in song competitions or 
skit competitions against other teams, winning gold, silver, or bronze depending 
on the strength of their act. There are even “People’s Choice” awards for teams 
who have an outstanding act. If competitions aren’t a team’s speed, there are 
also many conferences and training boot camps available, including Creative 
Ministry’s festival camps, which draw hundreds of people from several states. 
The hope being that teams can return to their communities and utilize their 
training to spread Christian teachings through puppetry. Puppet culture is alive 
and thriving as a way to educate and entertain congregations across the country. 

Excerpted from: http://www.citytheatrecompany.org/dramaturgy-puppet-ministry-in-hand-to-god/ 
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2: START YOUR OWN    

    PUPPET MINISTRY! 

This article is excerpted from the Church of God in Christ webpage dedicated to 
Children’s Ministry. http://www.cogic.org/childrensministry/ministries/new-page/ 

 
Ministering to children comes with a host of challenges, but puppets can help to 
overcome many of them. In the hands of dedicated puppeteers, puppets can 
make us laugh, cry, and share important Biblical messages. Children enjoy 
having fun during puppet presentations while learning at the same time. When 
you create a fun and educational environment, children will respond positively. 
 
Steps to Start your Puppet Ministry 
1. Prayerfully consider using puppets in your Children’s ministry, let the Lord 

guide you in whether or not this ministry will work with your program. 
2. Get Volunteers. You will need at least two volunteers, more if you plan on 

doing large productions. Talk with your youth director about possible workers; 
teenagers can be very good and 
energetic puppeteers. Let the church 
know of the opportunity to minister 
through the puppet program. 

3. You will need a stage for your puppets 
to perform in. A stage can be a simple 
wall or more elaborate. You can find 
instructions to build a nice stage by 
doing a Google search, or you can 
contact us and we can send you some 
suggestions. 

4. Skits – Use skits to reinforce the 
themes off your lesson. Skits should 
be short (5-7 minutes). There are 
many free resources for puppet skits; 
you can also purchase skits at your local Christian bookstore. Another idea is 
to write your own skits or there may be a talented writer in your congregation 
that is looking for an opportunity. 

5. Puppets for Music – Use puppets to perform music for the class or as a sing 
along. Children will enjoy the interaction with the puppets during the worship 
music. 

 
Creative Praise Puppet Ministry 

There is no other ministry quite like the Creative Praise Puppet Ministry! Creative 
Praise puppets are effective in reaching, teaching, and entertaining audiences of 
all ages. They aren’t just for children. Everybody loves puppets! 

http://www.cogic.org/childrensministry/ministries/new-page/
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In the hands of dedicated puppeteers, these foam and fabric creations can make 
us laugh, make us cry, and can even share important Biblical messages. Our 
puppets are fun and non-threatening. As a caricature of humanity, they can 
present significant truths in a manner that is easily accepted, similar to the role of 
the court jester in days of old. Many unique opportunities for ministry are 
available to puppeteers, as puppets can open doors to unexpected and 
surprising venues for sharing God’s word. 

Different puppet types 

Glove / Sock Puppet 
There are many variations to a hand puppet. If the puppet does not have a 
movable mouth, three fingers on one hand become the neck and two arms. This 
type of puppet is often called a glove puppet. If the puppet has a movable mouth, 
traditionally the thumb serves as the lower jaw; the four fingers form the upper 
mouth. 

Rod Puppet 
Sticks or wire rods manipulate the neck and hands. In most cases, these controls 
come from below. Rod puppets may also be worked with rods from above, or any 
direction necessary for good movement and performance. 

Hand and Rod Puppet 
This is the style made famous by the Muppet’s. The puppeteer uses his hand to 
move the puppet’s mouth, while rods attached to the puppet’s hands animate the 
arms. 

Marionette (String Puppet) 
One of the most difficult forms of 
puppetry to manipulate effectively 
are marionettes on strings. Usually 
there are eight basic strings to a 
well-designed marionette. However, 
some marionettes can have thirty or 
more. A good marionette performer 
learns how to use gravity to give 
the puppet life and weight. To work 
a marionette well, one must 
practice. 
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3: TEXAS CHURCH CULTURE  
 

If you consult the list of the top ten individual Protestant churches in the United 
States with the largest number of members, four of the top ten, including number 
one, are located in Texas. In fact, Houston has two of them, each with weekly 
attendance over 20,000 people. No other state has more than one in the top ten.  
 

Church City State Pastor Membership/attendance Denomination Multi-site? 

Second 
Baptist 
Church 
Houston  

Houston  TX 
Dr. Ed 
Young 
(Sr.) 

64,000[129] (23,700 
weekly)[130] 

Southern Baptist 
Convention  

Yes (6 
campuses) 

Life.Church Edmond  OK 
Craig 
Groeschel  

53,000 weekly[97] 
Evangelical 
Covenant 
Church (ECC)  

Yes (25+1 
online) 

Church of the 
Highlands  

Birmingham  AL 
Chris 
Hodges 

43,600[43] 
Non-
denominational 

Yes (16 + 1 
including 
online) 

Lakewood 
Church 

Houston  TX 
Joel 
Osteen 

43,500 weekly 
Non-
denominational  

No 

Saddleback 
Church 

Lake Forest  CA 
Rick 
Warren 

38,800 (22,100 weekly) 
Southern Baptist 
Convention  

Yes (12+1 
online) 

Prestonwood 
Baptist 
Church 

Plano  TX 
Jack 
Graham  

38,000 (15,800 weekly) 
Southern Baptist 
Convention  

Yes (3) 

Gateway 
Church 

Southlake  TX 
Robert 
Morris 

36,000 (27,000 weekly) 
Non-
denominational  

Yes (5) 

North Point 
Community 
Church 

Alpharetta  GA 
Andy 
Stanley  

36,000 
Non-
denominational  

Yes (6 
Atlanta-area 
locations) 

Bellevue 
Baptist 
Church 

Memphis  TN 
Steve 
Gaines  

30,000 (6,800 weekly) 
Southern Baptist 
Convention  

Yes (4) 

Calvary 
Chapel Fort 
Lauderdale  

Fort 
Lauderdale  

FL 
Doug 
Sauder 

30,000 (18,500 Weekly) Calvary Chapel  

Yes (9+1 
online) 

 

Church is a BIG deal in Texas 
and many of these mega-
churches have very large 
buildings to accommodate 
their membership. Lakewood 
Church in Houston holds five 
services each week and their 
arena can seat 16,800 
people. It is a fully functional  
 

https://en.wikipedia.org/wiki/Second_Baptist_Church_Houston
https://en.wikipedia.org/wiki/Second_Baptist_Church_Houston
https://en.wikipedia.org/wiki/Second_Baptist_Church_Houston
https://en.wikipedia.org/wiki/Second_Baptist_Church_Houston
https://en.wikipedia.org/wiki/Houston
https://en.wikipedia.org/wiki/Homer_Edwin_Young
https://en.wikipedia.org/wiki/Homer_Edwin_Young
https://en.wikipedia.org/wiki/Homer_Edwin_Young
https://en.wikipedia.org/wiki/List_of_the_largest_Protestant_churches_in_the_United_States#cite_note-131
https://en.wikipedia.org/wiki/List_of_the_largest_Protestant_churches_in_the_United_States#cite_note-132
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Life.Church
https://en.wikipedia.org/wiki/Edmond,_Oklahoma
https://en.wikipedia.org/wiki/Craig_Groeschel
https://en.wikipedia.org/wiki/Craig_Groeschel
https://en.wikipedia.org/wiki/List_of_the_largest_Protestant_churches_in_the_United_States#cite_note-99
https://en.wikipedia.org/wiki/Evangelical_Covenant_Church
https://en.wikipedia.org/wiki/Evangelical_Covenant_Church
https://en.wikipedia.org/wiki/Evangelical_Covenant_Church
https://en.wikipedia.org/wiki/Church_of_the_Highlands
https://en.wikipedia.org/wiki/Church_of_the_Highlands
https://en.wikipedia.org/wiki/Birmingham,_Alabama
https://en.wikipedia.org/wiki/List_of_the_largest_Protestant_churches_in_the_United_States#cite_note-45
https://en.wikipedia.org/wiki/Lakewood_Church
https://en.wikipedia.org/wiki/Lakewood_Church
https://en.wikipedia.org/wiki/Houston
https://en.wikipedia.org/wiki/Joel_Osteen
https://en.wikipedia.org/wiki/Joel_Osteen
https://en.wikipedia.org/wiki/Non-denominational_Christianity
https://en.wikipedia.org/wiki/Non-denominational_Christianity
https://en.wikipedia.org/wiki/Saddleback_Church
https://en.wikipedia.org/wiki/Saddleback_Church
https://en.wikipedia.org/wiki/Lake_Forest,_California
https://en.wikipedia.org/wiki/Rick_Warren
https://en.wikipedia.org/wiki/Rick_Warren
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Prestonwood_Baptist_Church
https://en.wikipedia.org/wiki/Prestonwood_Baptist_Church
https://en.wikipedia.org/wiki/Prestonwood_Baptist_Church
https://en.wikipedia.org/wiki/Plano,_Texas
https://en.wikipedia.org/wiki/Jack_Graham_(pastor)
https://en.wikipedia.org/wiki/Jack_Graham_(pastor)
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Gateway_Church_(Texas)
https://en.wikipedia.org/wiki/Gateway_Church_(Texas)
https://en.wikipedia.org/wiki/Southlake,_Texas
https://en.wikipedia.org/wiki/Non-denominational_Christianity
https://en.wikipedia.org/wiki/Non-denominational_Christianity
https://en.wikipedia.org/wiki/North_Point_Community_Church
https://en.wikipedia.org/wiki/North_Point_Community_Church
https://en.wikipedia.org/wiki/North_Point_Community_Church
https://en.wikipedia.org/wiki/Alpharetta,_Georgia
https://en.wikipedia.org/wiki/Andy_Stanley
https://en.wikipedia.org/wiki/Andy_Stanley
https://en.wikipedia.org/wiki/Non-denominational
https://en.wikipedia.org/wiki/Non-denominational
https://en.wikipedia.org/wiki/Bellevue_Baptist_Church
https://en.wikipedia.org/wiki/Bellevue_Baptist_Church
https://en.wikipedia.org/wiki/Bellevue_Baptist_Church
https://en.wikipedia.org/wiki/Memphis,_Tennessee
https://en.wikipedia.org/wiki/Steve_Gaines_(pastor)
https://en.wikipedia.org/wiki/Steve_Gaines_(pastor)
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Southern_Baptist_Convention
https://en.wikipedia.org/wiki/Calvary_Chapel_Fort_Lauderdale
https://en.wikipedia.org/wiki/Calvary_Chapel_Fort_Lauderdale
https://en.wikipedia.org/wiki/Calvary_Chapel_Fort_Lauderdale
https://en.wikipedia.org/wiki/Fort_Lauderdale,_Florida
https://en.wikipedia.org/wiki/Fort_Lauderdale,_Florida
https://en.wikipedia.org/wiki/Calvary_Chapel
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performance space 
with high tech 
lighting, jumbo 
television screens, 
and even haze 
lighting effects that 
are much more often 
used in rock 
concerts than in 
weekly church 
service. The 
services are also 
televised so the message can reach even those who can’t attend in person. The 
extensive website lists three phone numbers. One is for the office, the second is 
a Prayer line, and the third is an 800 number for “Customer Service.” 

 

Lakewood Church is a 
wellspring of activity, 
even outside the five 
regular church services; 
a typical week will have 
upwards of twenty 
events targeted to 
different populations. 
These events include 
the expected Bible Study 
group, but go much 
further and address 
particular issues 
members may be facing. 

There are special events targeted to men or women, with several events focused 
on marriage. There is also a special high school service weekly catering to the 
teen churchgoer. There are twenty different programs or “ministries” at 
Lakewood, including Dance Ministry.  

The creative arts are used by 
Lakewood to support the 
ministries and work of the staff of 
the church to serve the various 
populations in their 43,000 
weekly attendees. Lakewood is 
clearly working to be part of their 
members’ daily lives and support 
them in as many ways as they 
can. Church is much more than 
just Sunday service at this mega-
church. It is a community unto 
itself.  

The Dance Ministry is a life giving expression of 
worship through movement. The ministry will not only 
be a place to come and dance, but a community of 
learning many different genres of dance technically 
matched with the anointing the Lord has placed in 
each person to exude excellence and bring a fresh 
perspective to the facet of ministry.  It will offer 
technical classes from ages 4 to adult and the 
training will consist of biblical principles whereby the 
understanding of dance as ministry is realized and 
actualized. 
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4: SELF-DESTRUCTIVE BEHAVIOR 

 
Any behavior that is harmful or potentially harmful towards the person 

who engages in the behavior is considered self-destructive. Eating 
disorders, alcohol abuse, drug addictions, sex addiction, self-injury, and suicide 
attempts are examples of such behavior. However, self-destruction can also take 

the form of self-sabotage or self-
defeating behaviors—continually 
doing things which are bound to 
lead to one’s own failure or 
downfall. 

Self-destructive 
behavior may be used as 
a coping mechanism when one is 
overwhelmed. For example, 
faced with a pressing scholastic 
test, someone may choose to 
sabotage their work rather than 
cope with the stress. This would 

make passing the test impossible, but remove the worry associated with it.  
An important aspect of self-destructive behavior is the inability to handle 

the stress stemming from an individual's lack of self-confidence - for example in a 
relationship, whether the other person is truly faithful ("how can they love 
someone like me?"); at work or school, whether the realization of assessments 
and deadlines is possible ("there is no way I can complete all my work on time,") 
Self-destructive people usually lack healthier coping mechanisms, like 
asserting personal boundaries. As a result, they tend to feel that showing they 
are incompetent is the only way to untangle themselves from demands. 

According to Psychology Today, self-destructive sexual behavior can 
take several forms. If a person is chronically anxious or depressed they may 
seek forms of escapism and use sex to avoid uncomfortable feeling states. Sex 
can also produce a “high” because dopamine circuits in the reward center of the 
brain are stimulated by sexual behavior, which can temporarily lesson anxiety 
and depression.  

A person with self-destruction may feel that something fundamentally 
bad or toxic is consuming their life, and needs to keep this under strict control. 
For example, there may be part of oneself that once suffered unbearable abuse 
or damage, perhaps way back in childhood. To revisit this part of the self is just 
too painful and scary. Moreover, an anxious young person may think to 
themselves: “There must be something about me that provoked or attracted or 
deserved” what happened, “for why else would it have happened?” Another good 
name for self-destruction could be self-denial. There is a splitting of the 
personality in which this “thing in me” is to be ignored and suppressed by any 
means possible, at whatever cost. The person feels that their very being must be 
kept under strict control. (Source: Personalityspirituality.net) 
 

http://personalityspirituality.net/articles/the-michael-teachings/chief-features/self-destruction/
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5: ADOLESCENCE AND THE  

    TEENAGE CRUSH 

 

BY DR. CARL PICKHARDT, FROM PSYCHOLOGY TODAY 
 

Teenage crushes have a significant role to play in the journey of adolescence. 
Consider crushes of two kinds—identity crushes and romantic crushes. In both cases, 
the teenager feels smitten by a compelling person who captivates their attention for good 
and ill. (A third kind is the celebrity crush that 
shapes ideals and stirs fantasies, but there is 
usually no interpersonal contact to play them 
out. However, this is definitely where the 
market for celebrity posters comes in— 
to decorate teenage bedroom walls.) 

In all three cases, the young person 
largely projects onto another person idealized 
attributes the admirer highly values and wants 
to be associated with. Then she or he attaches 
strong positive feelings to the perfectly 
wonderful image that has been created. Crushes have more to do with fantasy than with 
reality, and they tell much more about the admirer than the admired. It’s because they 
usually prove unrealistic that in a short time they soon wear off. But it is because of the 
idealization that crushes have such momentary power. This is why parents need to 
respect an adolescent crush and not dismiss or put it down. After all, it is an early 
approximation of love. While it lasts it is seriously felt, so it should be seriously treated. 

Identity crushes are formed by finding someone they much admire, want to 
become like, and treat as a leader or model they are eager to imitate and 
follow. Romantic crushes are formed by finding someone whom they find powerfully 
attractive, who they feel excited to be around, and with whom they want to spend a lot of 
time. In both cases, the person with the crush gives enormous power of approval to the 
object of their crush—wanting to be liked by them and wanting to be like them, willing to 
do a lot to get in the other person’s good graces. They go out of their way to be around 
each attachment. 

There is a great outbreak of romantic crushes and gossip about them (“Guess 
who likes who?”) in middle school. By this time, early adolescence and the separation 
from childhood has caused young people to want to act more grown up, and sexual 
maturity from puberty has motivated them to act in more young manly and young 
womanly ways.  

Because a romantic crush is a potent mix of idealization and infatuation, it 
doesn’t require knowing another person well at all. In some cases a 
superficial impression can be provocation enough. “I like how she’s so quiet and 
watchful and keeps to herself.” “I like how what others think doesn’t matter to him.” As 
mentioned, although the crush appears to be about attraction to another person, it is 
actually about projection of valued attributes onto another person—a statement about 
what they find attractive. In this, crushes are very revealing. “My son is always getting 
crushes on young women who seem the opposite of him, as fun loving as he is serious.” 
Crushes are not only the stuff that dreams are made of; they signify a lot about the 
dreamer. 
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Of course, romantic crushes can have a risky side. You don’t want a teenage 
crush to become a fixation, a young person unable to stop daydreaming and fantasizing 
all the time about this person, for example. You don’t want the young person to act out 
under the influence of a crush in self-endangering ways, soliciting or expressing 
inappropriate interest, for example. And you don’t want the crush to be exploited by the 
object of the crush, an older adolescent taking advantage of a romantically 
besotted younger adolescent, for example. 

Because a romantic crush is so intensely felt, parents must not take it lightly or 
make fun of it. An awakening of romantic feelings provokes a lot of anxiety because 
there are many problematic questions for the young person to answer. “What am I 
supposed to do with these feelings?” Should they just be kept secret, thus increasing the 
risk of obsessive preoccupation? “What if I tell close friends?” Suppose I get talked 
about and teased, thus increasing the risk of embarrassment. “What if I have to be 
around the other person who doesn’t know how I feel?” Now feeling nervous, there is 
more risk of doing or saying something awkward. “What do I tell this person about my 
crush?” To declare the crush to the person creates the risk of rejection. It’s not easy 
managing a crush. 

One way to manage it is telling the object of the crush. The language used, 
however, is important. The temptation, because the romanticized feelings are so intense, 
is to express the feelings with the “love” word. Better not. It’s best to talk about these 
feelings in “liking” terms because that reduces the pressure on everyone. “I like talking 
with you.” “I like hanging out with you.” Enough said, then leave it at that. 

Most romantic crushes don’t last very long because once the object of the 
crush becomes better known, the magic of the other person soon wears off and the ideal 
falls away. “I can’t believe I felt he was so great! What was I thinking?” However, this 
kind of crush does have one lasting value. Having experienced an awakening of 
infatuated feelings, the adolescent has opened themselves up to the pleasure and 
possibility of romantic love. 

Identity crushes often last longer because the adolescent is focused not so 
much on pleasing the other person as on altering themselves, using the leader whom 
they admire as a model to shape their own womanly or manly growth. So a shy 7th 
grade girl gets a crush on a very popular female classmate and wants to become highly 
social like her, hoping that regular association will rub off as she learns to become more 
outgoing. It’s an unstated bargain. She gets acceptance and inclusion by the popular girl 
who gets to be looked up to in this admiring way.  

Of course, the risk with following an admired leader is that the young person 
with the identity crush may be lead astray, which is what some parents fear. “Our son 
worships a classmate who rides his skateboard to school, stashes it in his locker, 
dresses like an outlaw, all in leather and black, and has this angry attitude toward 
authority.  What are we supposed to do?” 

This is a hard situation, but in general parents need to respect the friendship, 
get to know the friend, and if there are behaviors the friend is into that parents don’t want 
for their son, they need to talk to him about not doing those activities. Sometimes they 
discover that beneath the appearance they find alarming is a person they get to like. 

Particularly during the middle school years, teenage crushes can be of the 
attraction (romantic) kind and of the admiration (identity) kind. In both cases growth is 
advanced by this influential experience, most often for the good, but sometimes not. This 
is why parents need to pay attention to the crush relationship, not just leave it to their 
son or daughter and look the other way.  
 

Adolescence and the Teenage Crush” from Psychology Today, © 2012, Dr. Carl Pickhardt. 
   

https://www.psychologytoday.com/
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6: THE TEN STAGES OF GRIEF 

            (The following is from the website for Powell’s Humble Rest Funeral Home.) 

 

All of us must face the reality of death at some point in our lives – the 
reality of being separated from a cherished loved one. It is uncomfortable for 
many people to think about death and contemplate its eventuality. Yet only then 
can we come to fully understand the value of our own lives and of those around 
us. Only then can we begin to live our lives to the fullest. 

In experiencing grief we may go through a full range of sometimes 
contradictory emotions such as denial, anger, sorrow, guilt, and relief. We may 
even fluctuate from feeling stable to being deeply depressed. Ultimately, we must 
arrive at acceptance, the last stage. We know we have achieved this stage when 
we can see the life of our loved one as a fond memory instead of dwelling on the 
person’s death as a harsh reality. Only then can we go on living our own lives. 
 

According to research there are generally ten stages in the grieving process: 
 

1. Shock and Surprise. News of someone’s death is almost always a shock. The 
reality of the death may occur in a few minutes or a few days. 

2. Emotional Release. The release of tension and feelings is necessary and usually 
occurs at the funeral or with the family and friends, but is only the beginning of the 
grieving process. 

3. Loneliness. After the funeral, when family and friends have gone home, feeling of 
emptiness may occur. Feeling of loneliness, isolation, and depression begin. 

4. Physical distress and anxiety. This stage can make the person feel so alone that 
he or she may develop the same physical symptoms that the deceased had. 

5. Panic. It may become difficult to concentrate on anything because of constant 
memories of the deceased. In fact, this may cause a person to worry about his or her 
own stability. Not knowing what to do or what is happening can result in panic and 
weakened self-esteem. 

6. Guilt. The surviving person dwells on the things he or she could have done for the 
deceased. They may also feel responsible for the person’s death. 

7. Hostility and Projection. This is a difficult stage for relatives and friends because 
the survivor suddenly becomes hostile to those whom he or she thinks could have 
prevented the death. Family and friends should try to be tolerant and non-defensive. 

8. Weariness. The person suffers in silence, weary from the depression and frustration. 
Becoming more active is the answer. 

9. Gradual overcoming of grief. Through the affection and encouragement of friends 
and family, gradually a new meaning of life unfolds. The person’s outlook becomes 
brighter and more realistic. 

10. Readjustment to reality. Recalling the deceased becomes a pleasant experience 
and planning for the future becomes more realistic. 

 
If you are grieving, and you are experiencing any of these symptoms, realize that they 
are all quite normal and in many ways a necessary part of the process. 
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7: A PLAYWRIGHT INTERVIEW  

      Hand to God Playwright Robert Askins on Being a Title  
         Fetishist, Losing the Texas Tragedy & What Opens Doors  
 

by Beth Stevens (April 14, 2015 on Broadway.com) 

Texas-born Robert Askins made 
his Broadway debut with Obie-
winning raunchy puppet 
comedy Hand to God, which 
previously played off-Broadway’s 
MCC Theater and had three sold-
out runs at Ensemble Studio 
Theater. His other works include 
the one-act Matthew and the 
Pastor's Wife, which was a part of 
Marathon 2010 at EST, and The 
Love Song of the Albanian Sous Chef, which won a Dallas Outer Circle Critics 
Award in 2011. Broadway.com sat down with Askins at Brooklyn’s Café Pedlar to 
talk about caffeine as motivation, how he got noticed in college, and the one 
thing every writer must do. 

 
What’s the first thing you do when you sit down to write? 
 

I go through a series of websites to visit, so I can procrastinate one last time. I’ll 
do email, Facebook, Twitter and then I’ll finally get down to writing. The deal that 
I make with myself is that I don’t drink coffee or tea in my house and I’m an 
addict, so I need to get to the coffee shop to write. 

 
What time of day do you get your best work done? 
 

Always in the morning. I’ve been writing in the morning for so long that I’m not 
sure if that’s just how my body as a machine is built to make words. 
 
What playwrights do you look up to? 

 
 

 
How do you stay motivated to finish a piece? 
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Getting to the end is something that I want. It’s really about pushing through the 
fear. I do a lot of meetings in Hollywood now, and a lot of people say they know 
story and character, and that’s fine. But the thing that differentiates a writer from 
somebody else is the fact that a writer makes pages. You have one job—a very 
simple job—you put marks on an empty space. It’s the whole job. You have to 
make the pages. 
 
What inspired Hand to God? 
 

It was a combination of a lot of things: my mother did have a Christian puppet 
ministry when I was growing up, I was very involved in the church when I was 
younger, my father passed when I was 16. Those things are the bedrock 
foundation seminal moments in my childhood. For a long time, I was writing 
about them in a Sam Shepard way—trying to understand them as Western 
surreal tragedy. It took me a long time to figure out that it wasn’t tragedy; it was 
comedy. 
 
Was there a specific event that made you start writing the play? 
 

I saw Steve [Boyer] and Geneva [Carr] standing together at a party. All of those 
themes gelled very quickly into those specific bodies. I’d had a couple of glasses 
of wine, and I was like, “Oh! That’s the play!” The play is Steve and Geneva as 
mother and son and Geneva is f*cking his friend. I went home and wrote 
Tyrone’s prologue, and that’s how the play started. 
 
Where did the title come from? 
 

Hand to God is an expression about honesty. It’s a southern regionalism that’s 
fairly unknown in the North. It just seemed to make sense. I’m a big title fetishist: 
bad title = bad play. Also, you can’t overthink a title. The play should be a 
thought—it should be one motion and one expression. If the title does not seem 
obvious and apparent, you probably shouldn’t start writing it. 
 
What play changed your life? 

 
 
When did you know you wanted to be a playwright? 
 

When I was in college at Baylor University, which is a Baptist University in Waco, 
Texas. I went to school for performance first, but I didn’t get any stage time. I was 
a troubled and trouble-making kid. I wrote this very aggressive, very violent 10-
minute play about Jesus and the devil in prison for a 10-minute play contest. It 
was this complex theological allegory that had some nonconsensual sodomy in it. 
I could be ignored and marginalized until I put things on paper. I submitted it to 
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the festival, and I think I tied for second, but it didn’t matter. My rage was now an 
object. It didn’t matter what the f*ck you thought of Rob Askins anymore, now you 
could talk about Rob Askins’ play, and you could take that seriously. I couldn’t 
take the stage in one way, but I figured out a better way to do it. 
 
What’s the best piece of advice you’ve ever received about writing? 
 

I work the 52nd Street Project sometimes—they do plays with kids in Hell’s 
Kitchen. Lewis Black was there helping the kids, and he said, “If you think it’s 
funny, it’s funny.” That’s everything. 
 
Do you keep a notebook? 
 

No, I don’t like any of that crap. All of my plays are in continuous dialogue with 
each other. None of them exist in isolation. Not literally—I mean I’m not writing 
one 12-part masterwork. I never stop thinking about the central preoccupations 
that you can see in my work. That’s what I’m always thinking about, so there’s no 
reason to f*cking write that shit down. It’s the running dialogue in my head all the 
f*cking time. 
 
What do you want to say to aspiring writers? 
 

Stop trying to get into grad school! Stop trying to win major prizes. F*ck that shit. 
Seriously. It’s destroying you. Don’t worry about the parties. Don’t worry about 
getting into the right circles. Theater is one of the most elitist, exclusive and 
alienating art forms in America right now. Get your friends together. Write until it’s 
good. That’s all you have to do. Repeat, repeat, repeat, repeat. If you feel like 
you’re on the outside and nobody’s listening to you? Write the play. There’s a 
deep perversity in theater people: we love a good play. A lot of things will be 
forgiven and forgotten if you make a good play—suddenly doors will swing open 
wildly. 
 
What has surprised you the most about having a play on Broadway? 
 

I think it’s the stage door stuff. It’s just cool to see strangers there for Steve 
[Boyer]—or anyone in the cast. Every once in a while I go out the stage door and 
someone knows who I am and asks me to sign their Playbill. And that’s cool and 
weird—and not really why I got into this. But it’s like, “Thanks, man. I’ll sign that 
thing. I worked hard on this for a long time, and I’m glad you dug it.” 
 
http://www.broadway.com/buzz/180396/hand-to-god-playwright-robert-askins-on-being-a-title-
fetishist-losing-the-texas-tragedy-what-opens-doors/  
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8: AMERICA’S FAVORITE  

    SATANIC SOCK PUPPET 

         Written by Diep Tran 
         Excerpt from The New York Times, 9 November 2016 
 

Steven Boyer, who was nominated for a 2015 Tony for portraying Jason/Tyrone 
on Broadway, said the role was “like getting shot out of a cannon.” 

Other actors who have done the part report it to be one of the hardest (if not 
zaniest) challenges of their career. Here’s a look at several of them, plus insight 
from puppet designers on what inspired their own Tyrones. Simple answer: It 
wasn’t all Elmo. 

Kitchen Theater Company - Actor Karl Gregory 
 
Preparation: Puppetry 
workshops. Twice-weekly visits 
to a chiropractor, plus physical 
therapy. 

Biggest challenge: “I’ve done a 
lot of one-person shows. In a 
one-person show, you have to 
switch out of characters. In this 
show, you have to keep two 
consciousnesses going at all 
times. So when Jason is talking, 

Tyrone isn’t dead — he has his own thoughts and reactions and feelings. To 
keep two complete consciousnesses alive at the same time is mind-bending.” 

Alley Theater - Actor Steve Pacek  

Preparation: Meditation and 
weekly massages during the 
run, courtesy of the Alley.  
(“Anyone reading this article, 
think about negotiating that 
into the contract”). 

Biggest challenge: “I’m still 
recovering! If and when I get 
to do it again, I’m definitely 
going to do a bit of strength 
training for my shoulder. That 
was the thing that would go 

http://www.nytimes.com/2011/12/04/theater/steven-boyer-unleashes-his-inner-demon-in-hand-to-god.html
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first. Stretching is the key thing, stretching the forearm, stretching the pectoral 
muscles — it gets tight surprisingly quick when your hands are above your head.” 

Gable Stage - Actor Wesley Slade 
Preparation: Puppeteer for 
MicheLee Puppets and played 
Nicky in Avenue Q. Plus visits 
to the chiropractor every two 
weeks. 

Bonding ritual: “Since the 
table read, day one, he was 
never not on my hand.” 

 
 
 
 

 

Fusion Theater Company – Actor Jamie H. Jung 
 
Preparation: Watched “Being 
Elmo” documentary. Steamed 
his voice two hours a day 
during the run, with vocal rest 
after each performance. 

Bonding ritual: “In the 
rehearsal process, I was 
walking through downtown 
Albuquerque with Tyrone on 
my hand, talking to him a little 
bit. Especially in the bedroom 
scenes, you need to be able 

to look into his beady little eyes and get something out of him.” 

City Theater Company - Puppet Designer Stephanie Shaw 

Total Tyrones: created 4 
(plus 2 backups) 

Inspiration: Kermit the Frog 
and Gary Busey (“He has very 
inspiring facial expressions”). 

Evolution: “He starts out nice 
and everything — happy face 
on him, button eyes, little 
eyebrows.” But as the play 
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progresses and Tyrone becomes more unhinged, his eyebrows grow bushier, 
and he gets sideburns and a sparse beard. “It reminds me of kids going through 
puberty. They don’t understand what’s happening, and they’re mad.”  

 

 Studio Theatre - Puppet Designer Chelsea M. Warren 
 

Total Tyrones: made 4 
(with 4 backups, plus extra 
arms) 

Inspiration: Kermit, Ernie, 
Cookie Monster. 

Evolution: “We had him 
originally in a baby onesie T-
shirt that we actually got at 
Walmart. And he tears it up 
to become a muscle shirt 
showing off his muscles. He      
gets a little bigger.” 

 

Curious Theater Company - Puppet Designer Cory Gilstrap 
 

Total Tyrones: 4 (plus 36 
backups) 

Inspiration “Fraggle Rock,” 
Skeksis from “Dark Crystal,” 
Oogie Boogie from “The 
Nightmare Before Christmas.” 

Evolution “The guiding 
principle in this one was: Let’s 
take it from ugly to uglier.” 
Tyrone starts as a gray 

puppet made from an actual tube sock and ends up “larger than life,” 
manipulated by two puppeteers. 

 
 

Excerpt from: https://www.nytimes.com/2016/11/13/theater/hand-to-god-puppets.html  
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9: HOW TO CHOREOGRAPH PUPPET SEX  

           BY ESTHER ZUCKERMAN, excerpt from ESQUIRE MAGAZINE on MAY 9, 2015 
 
 
Broadway: home to classic dramas, lavish musical numbers, and...puppet sex scenes. 
 

During the second act of Hand to God, the Tony-nominated play, a devilish (literally) 
sock puppet named Tyrone reveals that he's a virgin, and then proceeds to have 
raunchy sex with a lady sock puppet. The two teens whose hands are inside the puppets 

make uncomfortable, but 
meaningful, conversation while the 
puppets, well, perform. 

Though thematically not at all 
similar, Hand to God has drawn 
comparisons to a previous 
Broadway tenant, Avenue Q, 
because of the presence of 
puppet coitus. The circumstances 
are different: in Hand to God, the 
sex distracts Tyrone, who has 
overtaken the hand and possibly 
soul of a meek teen named Jason, 
from wreaking more havoc on the 
church basement he has already 
defaced; in Avenue Q the 

romantic leads get together. However, there's a fundamental similarity in that two 
puppets that don't have genitals—or, let's face it, legs—get it on in a relatively graphic 
manner. 

So how do you choreograph a puppet sex scene? Esquire asked Hand to God director 
Moritz von Steulpnagel and Avenue Q director Jason Moore to explain. 

Experimentation is a must. 
According to both von Stuelpnagel and Moore, getting this type of scene right requires a 
lot of time working with the actors and simulating various sex acts with puppets. "There 
was definitely a lot of me, calling out to the room, What does reverse cowgirl look like? 
No, that doesn't look as strong as doggy style. What does this position look like?" von 
Stuelpnagel says. Avenue Q's process involved a "long porn-inspired list of what are a 
bunch of positions and things that can happen in bed that look funny on the puppets," 
Moore says. 

It's a blessing that puppets don't have genitals. 
In Hand to God and Avenue Q, a human's arm is in place of where the puppets' lower 
extremities would be. "So what you're really doing is you're trying to offer up enough 
information so the audience can fill in the rest with their imagination," von Stuelpnagel 
says. For Moore's purposes, the vagueness of the puppets' privates is a "gift" because it 
means you don't have to be that graphic. On the other hand, no actual sex organs 
means that you can get away with a lot more—or at least let the audience think you are 
getting away with more. "When she's giving him the handjob she's like rubbing his arm; 
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when she's giving him a blowjob it's more about sound effects and all that kind of stuff," 
von Stuelpnagel explains. "Because you're able to fill in the rest with your imagination, I 
think it makes it all the dirtier than if we were actually to show you everything." For what 
it's worth, the lack of genitals didn't stop the MPAA from going after the famous 
marionette sex scene in Team America: World Police. 

Not everything works on puppets. 
Von Stuelpnagel says the Hand to God crew figured out that some Kama Sutra positions 
didn't work because it just wasn't clear what the puppets were actually doing. Same 
goes for reverse cowgirl: "Suddenly all you see are elbows and arms you are no longer 
seeing actually the puppets' faces." As for what Moore and the Avenue Q folks learned 
from their puppet sex experience: "Eating someone's ass is a very hard puppet thing to 
do because the other person's arm is in the way. We did try it but it doesn't look right." 
Ultimately, Hand to God stuck with the familiar. "They go missionary to cowgirl to doggy, 
which I guess is a pretty classic progression of moves, with some oral to warm up," von 
Stuelpnagel says. 

Be conscious of the humans involved. 
"Much like actual sex, limbs sometimes get in the way," von Stuelpnagel says. 
In Avenue Q, the actors have to put themselves in "crazy" and "super-uncomfortable" 
positions to make it look like the puppets are having sex. But, in a way, physical 
discomfort just adds to the reality of the situation. "We found that just like regular sex, 
sometimes transition from one to another is not as graceful as you might have expected 
it be in your mind or what have you," von Stuelpnagel says. "A lot of that awkwardness 
requires a certain amount of choreography to keep the level of fantasy. I think that same 
type of coordination is true in life, too." Even without visible puppeteers, puppet sex can 
reveal realities of human sex: As Trey Parker told Esquire regarding his puppet sex 
scene, "What's funny is how real it looks. You realize that's about how sloppy people 
really look when they're doin' it." 

Know your audience. 
Though von Stuelpnagel explains that for the most part the scene is well-choreographed, 
the actors are "adjusting in a number of ways to the audience, how they're reacting." 
Responses vary. When the show was running Off-Broadway, von Stuelpnagel heard tell 
of some audience members who were turned on—perhaps a little too much so—by the 
scene. "There were a few people who sort of revealed to us that they were doing things 
in the theater that we really didn't want to know that they were doing in the theater," he 
says. 

Puppet sex can get deep, man. 
Conversations about puppet sex veer very easily into psychology. "When you read the 
books about puppets and their place in history and their place in psychology and their 
place in child development, it really is amazing how across centuries and centuries 
puppets or representations of the human form, effigies, drawings, have become part of 
how we identify as being human," Moore says. Von Stuelpnagel's theory of why puppet 
sex is so effective: "That's why I think all these things are so exciting, they at once 
acknowledge the awkwardness of sex, but at the same time their complete lack of self-
consciousness makes them feel all powerful or liberated in some perverse, twisted way."  

http://www.esquire.com/entertainment/interviews/a2509/esq1104-trey-matt/
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10: REVIVING 1980s CULTURE  

 

                Test your knowledge of 1980s culture in Hand to God.  

 

AMY GRANT (CHRISTIAN SINGER)— Amy 
Lee Grant (born November 25, 1960) is an 
American singer, songwriter, musician, 
author, and media personality. She is known 
for performing contemporary 
Christian music (CCM) and for a successful 
crossover to pop music in the 1980s and 
1990s. 
 

GRANDY’S RESTAURANT—Head-quartered in Tennessee, Grandy’s is known 
for homestyle Southern fare, and especially for their breakfasts. “At Grandy’s, 
we serve more than just food. We serve people. And we have been since our 
doors opened in 1972. We’re not just 
another burger joint, turning out mass-
produced food at breakneck speed. Our 
food means something, both to us and to 
our loyal customers.” 

NARNIA (THE CHRONICLES OF NARNIA BY C.S. LEWIS)— a series of 
seven fantasy novels by C. S. Lewis. It is considered a 
classic of children's literature and is the author's best-known 
work, having sold over 100 million copies in 47 languages. 
Set in the fictional realm of Narnia, a fantasy world of magic, 
mythical beasts, and talking animals, the series narrates the 
adventures of various children who play central roles in the 
unfolding history of that world. Inspiration for the series was 
taken from multiple sources: traditional Christian themes, 
Greek and Roman mythology, and traditional British and 
Irish fairy tales.  

 

TCBY (THE COUNTRY’S BEST YOGURT)— Back in 1981, 
TCBY opened the country's first frozen yogurt shop in Arkansas. “Realizing 
quickly that we had a unique product the country was clamoring for, we started 
offering franchise opportunities the following year. Since that time, we've 
continued to grow to over 360 stores nationwide. We are also continually looking 
for ways to keep our customers satisfied and coming back for more. That's why 
we joined forces with Mrs. Fields® in 2000 to become Mrs. Fields Famous 
Brands.”  

http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwii_5quqOnWAhVIjFQKHeg3AC0QjRwIBw&url=http://www.imdb.com/title/tt0363771/&psig=AOvVaw304ol79l11dh0MUIGGsKNU&ust=1507836908291619
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjIvJD4qOnWAhUhilQKHWEeAMQQjRwIBw&url=http://www.premiumoutlets.com/outlet/vacaville/stores/tcby&psig=AOvVaw0SbFd3M70bX6j891aGjcYr&ust=1507836899342275
https://en.wikipedia.org/wiki/Heptalogy
https://en.wikipedia.org/wiki/Heptalogy
https://en.wikipedia.org/wiki/Fantasy_novels
https://en.wikipedia.org/wiki/C._S._Lewis
https://en.wikipedia.org/wiki/Children%27s_literature
https://en.wikipedia.org/wiki/Fictional_universe
https://en.wikipedia.org/wiki/Narnia_(world)
https://en.wikipedia.org/wiki/Christianity
https://en.wikipedia.org/wiki/Greek_mythology
https://en.wikipedia.org/wiki/Roman_mythology
https://en.wikipedia.org/wiki/Fairy_tales
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 TIMELINE OF PUPPETRY IN THEATRE 

 

 

In 600 BC, the Teotihuacan 
culture of Central Mexico 
used puppet-like statuettes 
as part of funerary rites. 

In ancient Egypt, 16th century BC, 
the puppet theater developed 
from a religious play about Osiris 
and Isis.  

 
5th century BC historian 
Herodotus describes stringed 
figures during ceremonies and 
processions. 
 

In China, Shadow Puppetry 
developed during the Han 
dynasty (206 BC-220 AD). 

 
The most popular origin story 
tells the legend of the wisest 
Imperial advisor pondering 
the best way to revive the 
Emperor’s spirits after the 
passing ofthe Emperor’s 
favorite concubine.  He came 
across children playing in the 
courtyard—their parasols 
cast shadows on the ground 
that were lifelike. Inspired, 
the advisor made a shadow 
puppet out of the late 
concubine’s likeness, and 
revived the Emperor’s spirits. 

Jointed puppets in ancient 
Greece, 5th century BC, were 
called nevrospaston, developed 
from an idol to children’s game. 
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Japanese puppet theatre 
matured during the Edo period 
(1600-1868 AD), known as 
Ningyo joruri, or Bunraku, after 
the famous puppeteer Uemura 
Bunrakuken (1737-1810 AD). 

 
Two to four feet tall puppets are 
operated by groups of three 
puppeteers visible to the 
audience.  

Italian puppetry known as the 
Marionette could trace its 
origin back to ancient Greece. 
But it is only in 1301 AD when 
the church began to promote 
puppetry that marionette art 
flourished.  

 
Today, the tradition is 
celebrated in the Sicilian art of 
the Opera dei Pupi (the Opera 
of Puppets). Wooden painted 
puppets are controlled with 
rods by puppeteers from 
above, performing medieval 
epics of the Charlemagne 
knights. 
 

The Union Internationale de la 
Marionnette (UNIMA), or 
International Puppeteers Union 
founded on May 20th, 1929, in 
Prague, Czechoslovakia. 
In September of 2017, UNIMA 
launched the Worldwide 
Encyclopedia of Puppetry Arts 
Online (WEPA), a free, 
multilingual, online 
encyclopedia of puppetry. 
 

The USA has pioneered its own 
puppetry since the 1960s. 
Politics came to be portrayed in 
puppet shows through Peter 
Schumann's Bread and Puppet 
Theatre. Plus, in 1955, Jim and 
Jane Henson created the 
Muppets, soft puppets made of 
cloth or foam rubber. 

 
Since then, The Muppet Show 
and Sesame Street have widely 
popularized puppets in American 
television and popular culture. 
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FOOD FOR THOUGHT QUESTIONS 

 

1. Have you ever engaged in a behavior that you knew was self-destructive, that 

is, would most likely end badly for you, but you went ahead and did it 

anyway... and why did you? 

 

2. What was the religion you were raised in, and as you got older, did you have a 

conflict between the person your faith told you to be and the person that you 

found yourself becoming? 

 
3. Were you ever bullied, did you ever fight back in some way? 

 
4. Can you think of a time when you purposely presented yourself differently 

than who you actually are? What was it and why? 

 
5. Do you believe that demons can possess people, and, if so, have you seen 

something to make you think this? 

 

 

  
 


