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WE ARE EXCITED… 

 
That Sex with Strangers is one of 
the 10 most produced plays in 
American last season, inciting 
conversations in theatres across 
the nation about love and life in 
today’s age.  
 
 
We are thrilled to bring you an excellent production of what 
Newsweek calls, “"A compelling, comic drama. An incisive 
look at the double-edged quest for artistic validation in the 
digital era." Plus, we are glad to once again support Delicia 
Tuner Sonnenberg, one of San Diego’s favorite directors, at 
the helm of this strong-woman play by Laura Eason, who is a 
writer/producer on the Emmy award-winning Netflix show 
House of Cards. Oh, and did I mention the play is sexy?!! 
 
The story follows Olivia, an attractive, 40-something writer 
who’s career is hovering in a limbo of being relatively 
unknown. When she is unexpectedly trapped in a secluded cabin with Ethan, a 
wildly successful, sexy younger blogger, opposites attract, igniting a night of 
passion. What could have been a one-night-stand then transforms into 
something deeper. Sex with Strangers playfully explores how ambitions, 
generational differences, success, art, and online personalities collide, creating 
real life complications. 
 

Playwright Laura Eason definitely has a gift for 
entertaining. But don’t be fooled. There’s a serious 
and perplexing meditation on modern life tucked 
away in all the laughter. Just as one example, the 
play captures the complexity of today’s landscape 
of technological communication and how those 
new platforms impact our public/private self as 
well as our personal relationships. As Eason said 
in an interview, “We are all in triangulated 
relationships with whoever we are talking to and 
our handheld device. The question used to be are 

we going to engage, and now it’s how are we going to engage. It’s an essential 
part of our lives now. Both the upside and downside of technology are explored 
in this play.”   
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We hope you’ll enjoy this extremely well-written romance as much as we do, as 
well as the more thought-provoking issues that are woven into it, including: the 
importance of honesty, the expectation of privacy, and the sanctity of personal 
identity. We invite you to ponder some of these questions with us, or ask some of 
your own: 
 

What transpires when private lives become public domain?  

If we have published our inner life, how do we revise ourselves?  

Can someone really change/reinvent them self?  

Which of our selves is trustworthy?  

How far will you go to get what you want?” 

Who, exactly, is lying in bed next to us? 

 
Our two stars, Lisel Gorell-Getz and Connor Sullivan, have been exploring these 
questions and then some. Turns out they are well matched and have great 
chemistry on stage. Dressed in costumes by the REP’s own Anastasia Pautova, 
along with lighting by Anthony Jannuzzi and music by Kevin Anthenill to set the 
mood, these two spark an evening of intrigue. And wait until you see the inviting 
set by Brain Redfern. It will make you wish you could book a weekend getaway 
on our stage. Directed by one of the REP’s long-time collaborators, Delicia 
Turner Sonnenberg, this play promises to pull you in and keep you wandering 
what happens next. 
 
We invite you to celebrate with us writers like Laura Eason, who currently have 
the platform for drawing attention to strong, intelligent, emotionally complex 
characters, many of whom are female. Eason’s Olivia is one such character, 
showcasing with her independence, strength, and resilience.   
 
It is critical to see women on stage because as Victoria Meyers, co-founder 
of The Interval: The Smart Girl’s Guide To Theatricality, notes, “narratives play 
such a huge part in shaping our identities in terms of who we want to be and how 
we want to be it.” Or like Jeanine Tesori, musical composer of Fun Home, 
heralded in her 2015 Tony Award acceptance: that girls have to “see it to be it.”    
 
We are excited to continue to offer a space for such intriguing conversations to 
start. Join us in this larger discussion…   

The mission of San Diego Repertory Theatre is to 
produce intimate, exotic, provocative theatre. We 
promote a more inclusive community through vivid works 
that nourish progressive political and social values and 
celebrate the multiple voices of our region. San Diego 
Repertory Theatre feeds the curious soul.  
 

http://the-interval.com/
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INTERESTING TIDBITS 

 

  
DID YOU KNOW? 

According to Forbes 

Magazine, MORE 

THAN 1 MILLION 

BOOKS are published 

each year in the 

United States. About 

two thirds of those are 

self-published and one 

third are published by 

established presses.  

 

 

DID YOU KNOW?  

The playwright of Sex with Strangers, Laura 

Eason, was a staff writer on season two and a 

story editor for season three of the highly 

acclaimed Netflix drama House of Cards.  

 

DID YOU KNOW?  

The play Sex with 

Strangers was on the 

list of “Top 10 Most 

Produced Plays in 

the United States” 

for the most recent 

theatre season, 

according to American 

Theatre magazine. 

 

 

DID YOU KNOW?  

The Egyptians discovered that papyrus could be 

used as a writing material around 2500 BCE.  

We have evidence that humans have been writing 

things down and recording them for others to 

read for more than 4,500 years. 
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INTERESTING TIDBITS 

On the history of books 

 
 
  

circa 2500 B.C.E.  

The Egyptians discover papyrus 

as a writing material 

669-630 B.C.E.  

King Ashurbanipal of Assyria assembles a 

collection of cuneiform texts at Nineveh 

circa 300 B.C.E.  

The Library of Alexandria founded 

105 C.E. In China, Ts’ai Lun 

invents paper  

circa 651 C.E. Official version of 

the Koran established  

circa 1438 Gutenberg invents the 

printing press  

1462 First Frankfurt Book Fair  

 

1600s London, Shakespeare’s works first published 

1640 First book published in colonial America 

1800 Library of Congress founded 
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1: ONLINE BLOG LEADS TO 

LOCAL RAPE CONVICTIONS  

 
In Sex with Strangers, our two characters, Olivia and Ethan, first meet each other 
in person when they are snowed in at a remote bed and breakfast in Michigan, 
but increasingly digital tools are part of dating in the 21st Century. In fact, Ethan’s 
online persona on his sex blog—and the line between the truth and fiction of his 
identity—becomes a central issue as they date.  
 
Recently a story was reported in the San Diego Union Tribune of a rape case 
involving an online “pick up artist” and his online course and blog. An excerpt of 
the story from the front page on Sunday, January 29, 2017, is below. 

 

Victim’s detective work spurs rape convictions 

Blog entries on website bragged about night she was sexually assaulted 
By Dana Littlefield 
 
Out there in the not-so-dark recesses of the Internet exists evidence of a 
company known as Efficient Pickup, which purports to teach men how to seduce 
women. 

The idea, apparently, isn’t to find The One, or even a special one among many 
conquests. This is a numbers game, with the word “game” and all its 
connotations being the operative term. The goal is to sleep with as many women 
as possible. 

“Our method is based on that kind of ruthless, very straightforward, very easy to 
assimilate method that’s going to give you consistent results with high-quality 
women,” says one of the company’s operators in a video on YouTube in 2015. 

But this was no game for a woman in San Diego who was raped while she was 
passed out at a Gaslamp Quarter apartment in 2013. Although she reported the 
crime immediately, she also took it upon herself to find and identify her attackers. 

She found them through an Internet search that led her to a website for Efficient 
Pickup, and blog entries in which the men had bragged about the night she was 
sexually assaulted. 
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Two of the men — Alexander Markham Smith, 27, and Jonas Dick, 28 — were 
identified as instructors with the company. Each was convicted of rape charges 
and sentenced last year to eight years in prison. 

A third man, Jason Berlin, was a student of the others. The 28-year-old is 
scheduled to be sentenced Friday in San Diego Superior Court in front of the 
same judge who ordered prison terms for the other two defendants. 

Last month, Judge Jeffrey Fraser had harsh words for Smith, also known as 
Beryl, who was seated at the defense table with his attorney. 

“The fact is, the defendant did treat the victim in this case not as a human being 
but as simply an object,” Fraser said, according to a transcript of the proceeding. 
“And I got to tell you, having sat up here for 18 years, there’s a lot of people that 
have sat in that chair ... murderers, rapists, kidnappers — go down the list. 

“I don’t know if I’ve seen one that has been as mean and cruel as you have 
been,” the judge continued. “What you did to that woman, I mean just — just 
cruel. And all for your own personal reasons.” 

The judge noted that the crime was committed with a level of criminal 
sophistication not usually seen in sex cases. He said the defendant had his own 
school, apartment and terminology — “Pull O’Clock,” for example, is the time 
right after a bar has closed when it might be optimal to pick up women — all used 
to teach men not to interact with women, but to rape them. 

“In order to protect society, you need to be put away,” the judge told Smith. “This 
is not a hard decision at all. In fact if I could give you more time, I would.” 

The crime occurred in October 2013, after a 31-year-old woman and her 
girlfriend left a Gaslamp-area bar about 2 a.m. As they waited for a taxi, the 
women were approached by two men identified later as Smith and Dick, who 
invited them to an apartment on J Street, according to court documents. 

When they arrived at the apartment, a third man, Berlin, was asleep on the couch 
in the living room. 

The woman was raped while she was passed out inside one of the apartment 
bedrooms and separated from her friend. After her friend found her, and she had 
regained consciousness, she said she had been raped and wanted to call police. 

Officers went to the apartment and knocked on the door, according to court 
documents. They could hear noises coming from inside, but no one answered. 

Surveillance video showed Smith, Dick, the victim and her friend entering the 
apartment complex. The victim appeared to be staggering, and she was still 
staggering when she left the complex about an hour later. 

Her blood-alcohol content measured 0.15 percent around 5 a.m. Biological 
evidence was collected from her body for DNA testing, some of which was 
compared later to Smith’s. It was a match. 
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But the real break in this case came from the victim’s own investigation. The 
friend who was with her that night remembered Dick’s name, which led the 
woman to a website for Efficient Pickup that listed Dick and Smith as instructors. 

The website appears to have been taken down, but a link to an archived version 
of that instructor page shows Dick’s photo along with a bio. It reads in part: “This 
guy’s game is on another level that no one has ever seen. He pulls every single 
night he is out.” […] 

The website also featured a blog called “Tales of a Sex-Addicted Narcissistic 
Player,” in which the writer implied that the apartment on J Street was rented for 
the sole purpose of seducing women. 

One blog was posted by Berlin and contained a vivid description of the October 
2013 incident, according to court records. Another was posted by Smith about an 
hour after the sexual assault occurred. 

Under state law, a person who is intoxicated, asleep or unconscious, cannot give 
legal consent to a sex act. 

Prosecutor Lisa Fox said it’s common for the District Attorney’s Office to receive 
reports from investigators alleging rape of an intoxicated person. (The office has 
a page on its website devoted to the subject, offering tips on prevention and 
ways to get help if a person has been victimized.) 

But this case differs from most, Fox said, because the perpetrators were an 
organized group that taught others how to pick up women — usually at bars and 
clubs — and bring them home. Then they wrote about their conquests. 

“They’re bragging about it online so that others can see how successful they 
are,” Fox said. […] 

In this case, the victim told San Diego police about the website she found. At 
Smith’s sentencing last month, the judge said the woman deserved an award for 
her investigative work on the case. 

“But for you, he wouldn’t be here and the others wouldn’t be here. Nobody would 
be held accountable,” Fraser said. “In fact, worse than that, things would have 
gone on and there would be other victims, and it is quite possible we would have 
never learned about this. […] 

Smith was arrested in January 2014. At the end of a Superior Court trial, he was 
convicted of rape of an intoxicated person and rape of an unconscious person, 
both felonies. 

In an interview with a probation officer, he maintained he did have sex with the 
woman, but he did not rape her. “I own up for being an asshole, but in my opinion 
she wasn’t too drunk to give her consent,” he said. Smith has filed an appeal. 

Dick and Berlin were arrested in March 2015. They each pleaded guilty to rape 
charges. […] On Friday, Berlin could be sentenced to up eight years in prison.  

Excerpted from: http://enewspaper.sandiegouniontribune.com/desktop/sdut/default.aspx?&edid=150112fd-
0bcc-4663-bb2a-1a1be07ca60b   
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2: ABCs OF ONLINE DATING 

 
Dating websites have gone from being a rarity as a way that people meet, to 
becoming one of the most common ways for people meet one another. Below is 
a brief glossary of some of the most-used sites, listed in alphabetical order. 
 

 
ADULT FRIENDFINDER—Their tagline is “Join the World’s Largest Sex and 
Swinger Community.” The FriendFinder site started as a way for people to meet 
people with similar interests in their area for platonic friendship, but the site 
administrators quickly saw that many users had put the site to use finding 
romantic partners. True to their tagline, currently the site has a pornography-
oriented vibe, prominently featuring young women posting live chats. 
 

 
ASHLEY MADISON—The tagline is “Find Your Moment” and prominently states 
“Millions of people just like you are looking for a discreet connection.” One of the 
blurbs on the home page asserts that Ashley Madison is “More than an affair 
site” and goes on to state, “Ashley Madison today is about so much more than 
infidelity, it's about all kinds of adult dating.” Press reports shone a spotlight on 
the site when it was hacked and the names of several prominent celebrities and 
politicians were found to be among the members. Here is a story in The 
Guardian on how that moment in the public eye affected the site: 
https://www.theguardian.com/technology/2016/feb/28/what-happened-after-
ashley-madison-was-hacked 
 

 
BADOO—The tagline is “Meet People, Make New Friends, Chat, Flirt.” Founded 
in London in 2006, Badoo is a stylish app that matches interested singles and 
allows people to easily find out more about one another and chat. One of the 
features they tout is that not only can you can find people who live in your area, 
but you can even see people who are physically near you at the moment. So if 
you bump into someone on the bus or in a restaurant, you can see if they are 
interested in meeting someone and reach out to them digitally, right then. 
 

EHARMONY—The tagline is “#1 Trusted Dating Site for Like-
Minded Singles.” eHarmony was founded in 2000, and has 
been a longstanding dating site. With a focus on fostering 
longer-term relationships, eHarmony especially highlights 
those who have met on eHarmony and subsequently married.  

https://www.theguardian.com/technology/2016/feb/28/what-happened-after-ashley-madison-was-hacked
https://www.theguardian.com/technology/2016/feb/28/what-happened-after-ashley-madison-was-hacked
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MATCH.COM—One of their taglines: “Start your love 
story.” Match.com was founded early in the history of 
online dating in 1993, with its first beta site going live in 
1995. Originally intended to take the “Personals” ads in 
the newspaper online, it has evolved from there. The 
parent company of Match.com, IAC (a large 
broadcasting and publishing conglomerate) is working to 

dominate the industry and has acquired Chemistry.com, Plenty of Fish, OKCupid, 
and Tinder, among others. 
 

OKCUPID—The site boasts: “OkCupid is the only dating 
app that finds you matches based on what you really 
care about…and it’s 100% FREE. That’s why it’s the 
highest-rated dating app on earth!” OkCupid points to its 
algorithm as a source of its success in matching 
couples. It also has a wide range of options for setting a 
dater’s orientation beyond standard categories. 
 
PLENTY OF FISH—Founded in 2003 by Canadian 
Markus Frind, Plenty of Fish rose to popularity in 
Canada and throughout the English-speaking world 
through its successful algorithm. The site is now active 
in ten languages around the world. Using its 
abbreviation, its tagline: “POF has more dates, more 
relationships, and more visits than any other dating site.”  
 
TINDER—The tagline is: “Tinder is how people meet. 
It’s like real life, but better.” Relatively late to the dating 
scene, Tinder was launched in 2012 and specialized in 
creating an app to allow users to connect more easily in 
person. The popularity of Tinder is perhaps best 
encapsulated by the fact that the app’s method for 
selecting the profile of someone in whom you are 

interested, “Swiping Right,” has become a feature of our collective vocabulary. 
Even those who have never used the site or the app understand that this action 
signifies a mark of approval. Tinder now operates in thirty languages and boasts 
that it has had 10 Billion (with a “B”) matches. Tinder utilizes a user’s Facebook 
profile and photos to allow potential dates to learn about them. Like Badoo, 
Tinder uses location services to allow users to see who is in close proximity at 
the time. 
 
All of these apps and sites, and many more like them, are ways that the internet 
is fostering more connections among people around the world. Where the initial 
strength of the internet was to allow people to connect quickly and easily across 
great distances, these sites show that our technology can help us to connect to 
those who are just around the corner, sometimes literally.  
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3: RESTAURANTS MAKE 

DIGITAL DATING SAFER 

 
As more people meet one another online, some establishments like restaurants 
and bars where people frequently go for first dates are recognizing that in some 
instances, problems can arise. Some restaurants have set up a protocol for 
daters in distress to ask for help from the staff in a coded way. Asking for 
“Angela” or for an “Angel Shot” at the bar can be a way for someone to ask for 
help from an establishment when someone on a date does not feel safe. The 
initiative seems to have started in England, but there are examples of this new 
policy popping up in the US and around the world. 
 
In the Tampa Bay Times staff writer Justine Griffin recently reported on the 
phenomenon in an article headlined, “St. Petersburg Restaurant wants to help 
women escape bad dates.” A local romantic restaurant, a favorite for “date night,” 
has posted a sign in the women’s restroom inviting those needing help to use just 
such coded language to request assistance at the bar. Here is the article from 
the Tampa Bay Times from 12/29/16: 
 

“Are you on a date that 
isn’t going well?” 
That's the bold headline on a discreet 
sign in the women's restroom at the 
Iberian Rooster restaurant in downtown 
St. Petersburg. 

"Is your Tinder or Plenty of Fish date 
not who they said they were on their 
profile?" The sign continues. "Do you 
feel unsafe, or even just a tad bit 
weird?" 

Then order an angel shot, the sign 
says. 

We've all been on a bad date before. 
But in the age of Tinder and Bumble 
dating apps, a new restaurant in 
downtown St. Petersburg is taking it 
upon themselves to make sure guests 

feel safe when meeting new people. 
Iberian Rooster, a Portuguese fusion 
eatery that opened on Central Avenue 

Snapshot of the framed sign in women’s 
restroom at the Iberian Rooster 
restaurant in St. Petersburg, Florida. 
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in November, placed the framed sign in the women's restroom the day it opened. 

"The goal for this place was to be a safe place where people can go on a 
romantic date," said owner Russell Andrade. "We don't want someone else to 
ruin a good a time." 

If a guest feels unsafe and needs help, the sign encourages them to order an 
angel shot at the bar or through their server at their table. That code will alert 
staff that someone is in need, Andrade said. The Iberian Rooster staff takes this 
policy seriously, he added. 

If a guest orders an angel shot neat, a bartender will escort them to their car. If 
they order it with ice, the bartender will call an Uber or a Taxi. Order it with lime 
and the restaurant staff will call the police. 

Andrade and his staff got the 
idea after a photo of a similar 
sign taken at a bar in England 
went viral on social media earlier 
this year. The Lincolnshire Rape 
Crisis, a support service for 
women and girls in East 
England, created a poster 
campaign that was plastered in 
the stalls of restaurant and bar 
bathrooms. The posters urge 
women to approach bartenders 
and wait staff if they feel 
uncomfortable on a date. They 
also use a code word: Women 
can be discreet by "asking for 
Angela." 

Another sign was spotted at the 

Brickyard in Hitchin, England, 
and shared thousands of times. 

Back in St. Petersburg, Andrade 
said, no customers have had to 
order an angel shot yet. He 

hopes they never have to. He didn't know of any other restaurants or bars in the 
area that had posted similar signs. 

"I'm surprised to hear people are just talking about this," Andrade said. "We didn't 
put the sign up for any attention. That sort of goes against the point." 

  

Snapshot from a Twitter post that was retweeted 
more than 40,000 times about the campaign in 
Lincolnshire, England, that inspired a similar coded 
way to ask for help at US restaurants and bars. 
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4: “READING IS SEXY” 

 

 
 
One of the most long-standing and popular memes on the Internet is one 
captioned, “Reading is Sexy,” often with an image of a stereotypical “sexy 
librarian-type” reading and looking over her obligatory glasses at the viewer. The 
image and phrase can be found on t-shirts, mugs, bumper stickers, buttons, and 
in all kinds of electronic forms. It was not an image generated by a company or a 
cause, other than, perhaps those with a vested interest in promoting Nerd 
Culture. As Nerd Culture and the Internet seemed to come of age at the same 
time, this was a fortuitous confluence of events for this particular meme. An 
Internet search for “Reading is Sexy” in quotation marks yields “About 5,300,000 
results” in a Google search. The image posting site Pinterest lists more than 

4,600 pins posted on its 
members’ pages with this tag.  

The saying and image, 
which seems to have an 
intentionally retro style in the 
choice of font and “clipart” figure, 
has proliferated and can even be 
found on a costume worn by the 
popular—and notoriously book-
smart character—Rory Gilmore 
during the first seven-season run 
of the cult-favorite television 
series The Gilmore Girls. Netflix 
recently revived the show that 
was so popular with millennials, 

commissioning four double-long episodes helmed by the show’s original pair of 
creators, Amy Sherman-Palladino and Dan Palladino. Rory is definitely written as 
a character who champions Nerd Culture, making it cool to study and to work to 
become the Valedictorian of her highly competitive prep-school class.  
 The meme has also been associated with other nerd-heavy franchises 
such as the science fiction television series Star Trek, The Next Generation and 
the revival of Jane Austen. Perhaps this is the age of the Sapiosexual!  
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5: PUBLISHING AND PRESTIGE 

 

As with all areas of creative activity, there are standards of prestige applied to the 
various publishers of literature. There are, of course, many ways to measure a 
publishing house: the size of its booklist, annual sales revenue, the number of 

awards won by its authors. How does one measure an 
ineffable quality like prestige in the world of publishing? 
The conventional standard that is applied is one used in 
many fields to measure and compare different 
institutions: selectivity. The more works a press refuses 
(the assumption goes) the higher the quality of the work 
they choose to publish. The industry is often broken into 

the presses who do Trade publications (text books, printing for particular 
industries, or books with mass-market appeal) and those that do the more 
prestigious literary publishing, which, even with all the prestige, may not have the 
same kind of financial security. For example, the publishing house Farrar, Straus, 
and Giroux, or FSG, mentioned in our play, is one of the most highly regarded 
presses of the 20th Century for literary publishing. In its promotional blurb it notes 
that its authors have won “numerous National Book Awards, Pulitzer Prizes, and 
twenty-two Nobel Prizes in Literature.” Even a press as highly regarded as FSG 
is not immune to market forces and the imprint is now a division of Macmillan. 
 The idea of prestige in publishing has been tested, too, by the advent of 
the Internet. As with so many creative fields such as popular music, filmmaking, 
and art, the Internet has, to a fairly significant degree, recalibrated the equation 
between the creators of work and the purveyors of those creations. Up to the 
earliest days of the 21st Century, in order for a writer to come to the attention of a 
wide audience, she or he would have to be 
“discovered” by a literary agent or 
publisher who would recognize her or his 
genius and deliver their work to a mass 
audience by means of the time-honored 
tradition of publication. The Internet made 
it possible for writers to directly access 
readers; in effect, artists are now able to 
self-publish in a meaningful way for the 
first time. What we might call the “Justin 
Bieber effect” was born as the Internet 
became a viable outlet for artists to directly 
share their creative work with audiences. The means of production have been 
put in the hands of the creators of content. There are upsides and downsides to 
that shift. The upside of the Internet for writers and artists was clear: one could 
make work and make it available to a potentially HUGE audience with relative 
ease and without the gatekeeping of a publisher or agent or other form of 
institution that held the keys to the audience. The downside of putting one’s work 
out on the Internet was also clear: one would receive no artistic input or support 

The downside of 
putting one’s work out 
on the Internet was 
clear: one would 
receive no artistic input 
or support and also 
likely no payment for 
one’s work. 
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and also likely no payment for one’s work. In fact, often the hosting website 
would reap the rewards of one’s work through ad revenue in exchange for 
providing the platform and access to the audience.  
 Even given the possible downside to content generators, one could use 
the Internet as a potentially effective self-publishing avenue to pursue acclaim 
and garner success. Publishers no longer had exclusive access to the audience 
that they could grant to or block from a writer. Some entrepreneur-writers have 
used this to great advantage. There are apocryphal stories of stay-at-home 
moms now earning six-figure incomes from the ad revenue on their blogs and 
examples of serious journalists and others who produced high quality writing on 
their blogs and turned the success of those online activities into viable careers.  
 There are also, of course, potential downsides to consumers of self-
published work through open access to public platforms on the Internet. In recent 
months we have been learning of the perils of putting 
the means of production in the hands of the people, 
some of whom are bad actors. The focus on Fake 
News during and after the recent election produced a 
New York Times story profiling a recent college 
graduate who made $22,000 in ad revenue by 
producing provocative, but entirely false, news 
stories. The Fake News phenomenon shows us that 
while we have generally become more savvy about 
what we read on the Internet, we have also fallen into 
cleverly disguised traps. The New York Times: 

It was early fall, and Donald J. Trump, behind in the 
polls, seemed to be preparing a rationale in case a 
winner like him somehow managed to lose. “I’m 
afraid the election is going to be rigged, I have to 
be honest,” the Republican nominee told a riled-up 
crowd in Columbus, Ohio. He was hearing “more and more” about evidence of 
rigging, he added, leaving the details to his supporters’ imagination. 

A few weeks later, Cameron Harris, a new college graduate with a fervent 
interest in Maryland Republican politics and a need for cash, sat down at the 
kitchen table in his apartment to fill in the details Mr. Trump had left out. In a 
dubious art just coming into its prime, this bogus story would be his masterpiece. 

Harris bought a domain name for $5 and cunningly crafted his fake news story, 
feeding on the supposition brought up by then-candidate Trump and even finding 
a photo (taken out of context) to illustrate it. His story was shared numerous 
times on social media and drew traffic to his website.  

Likely we have all fallen prey to a provocative headline shared on social 
media. The social media dimension brings in the affinity that we may have for the 
friend who shared the story, to the point that we may not fully vet the source of 
the story before clicking on it or even sharing it ourselves. The openness of the 
Internet and the platform it provides has positive effects but it also can have 
negative effects when the usual gatekeepers are taken out of the equation. The 
caveat of “buyer beware” must certainly be applied to the online arena.   
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6: BOOKS AND E-BOOKS 

 
The advent of e-books and the Internet (and most notably, Amazon.com) has 
profoundly changed the landscape for bookstore owners. In the wake of online 
booksellers, many brick and mortar bookstores have closed locations and 
radically changed their stock. E-books have also had a significant impact on how, 
when, and where people read books. It is easy to see the advantages of e-books: 
with one reader, you can have access to and “carry along” potentially thousands 
of books with ease. E-
books are often less 
expensive than paper 
books and publishers 
can include items like 
color images and other 
features that are often 
deemed too expensive 
for trade paper copies. 
Of course, there are 
those who defend the 
paper book and speak 
passionately about 
enjoying the feel and even the smell of paper books. What has been the impact 
of e-books thus far? Are paper books on the way out? Is there a difference in 
how one absorbs the material when one reads on a screen as opposed to a 
page? These are some of the many questions at the heart of the future of books. 
 
In her article for cbsnews.com entitled “Books v. e-books: The science behind the 
best way to read,” Amy Kraft considers the decision between paper books and an 
e-reader as she summarizes two recent studies on e-reading and retention in 
students.  

Young, reluctant readers prefer e-readers 

A 2014 study published in the journal Library & Information Science 
Research found that out of 143 10th grade students, most preferred e-
readers. Boys and those who did not care much for reading also shared a 
strong preference for e-readers. 

"An e-reader has more in common with the electronic devices that young 
people use all the time, like smartphones or iPads, than a paper book, 
when it comes to turning of pages, the possibilities of adjusting font size, 
etc.," lead author of the study, Åse Kristine Tveit, told CBS News in an 
email. 

Reading on paper may boost retention 

Several small studies suggest that reading on paper instead of an 
electronic screen is better for memory retention and focus. The Guardian 

http://www.sciencedirect.com/science/article/pii/S0740818814000516
http://www.cbsnews.com/news/obama-to-announce-ebook-initiative-for-low-income-students/
http://www.cbsnews.com/news/obama-to-announce-ebook-initiative-for-low-income-students/
http://www.cbsnews.com/news/now-you-can-put-your-personal-library-on-your-kindle/
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reported on an experiment from Norway where people were given a short 
story to read either on a Kindle or in a paperback book; when they were 
quizzed later, those who read the paperback were more likely to 
remember plot points in the right order. 

"When you read on paper you can sense with your fingers a pile of pages 
on the left growing, and shrinking on the right," the lead researcher, Anne 
Mangen, of Norway's Stavanger University, told the Guardian. "You have 
the tactile sense of progress ... Perhaps this somehow aids the reader, 
providing more fixity and solidity to the reader's sense of unfolding and 
progress of the text, and hence the story." 

Paper suits readers with sleep problems and eye strain 

High levels of screen luminance from an electronic device can contribute 
to visual fatigue, a condition marked by tired, itching, burning eyes. 

There are also potential considerations for those reading e-books on light-
emitting e-readers at night (although a number of e-readers do not use 
light-emitting screens), Dr. Margaret K. Merga, a reading and education 
specialist in Australia, told CBS News in an email. "Artificial light exposure 
from light-emitting e-readers may interfere with users' ability to sleep, 
ultimately leading to adverse impacts on health." 

A 2014 study published in the journal PNAS found that reading an e-book 
before bedtime decreased the production of melatonin, a hormone that 
preps the body for sleep. E-books also impaired alertness the following 
day.  

E-books help the visually impaired 

Individuals with poor eyesight or reading disorders like dyslexia can 
benefit more from e-books because they provide a range of options for 
changing the text size and spacing of lines. A 2013 study in the journal 
PLOS One observed reading comprehension and speed in 103 high 
school students with dyslexia. The study found that people with dyslexia 
read more effectively, and with greater ease, when using the e-reader 
compared with reading on paper. 

Dr. Matthew H. Schneps, Director of the Laboratory for Visual Learning, 
who was the lead author on the paper, said, "What made the difference 
was the ability of the device to display lines of text that were extremely 
short (about two or three words per line), as well as its ability to space out 
the text. When these people read using the modified formatting, their 
reading instantly improved." 

His team has a website where people can preview the effects of some of 
these features before making a purchase. Try out the interactive tips at 
readeasy.labvislearn.org. 

 

Article excerpt from: http://www.cbsnews.com/news/kindle-nook-e-reader-books-the-best-way-to-read/   

http://www.cbsnews.com/news/electronic-devices-may-keep-teens-from-sleeping/
http://www.pnas.org/content/112/4/1232.full.pdf
http://journals.plos.org/plosone/article?id=10.1371/journal.pone.0075634
http://journals.plos.org/plosone/article?id=10.1371/journal.pone.0075634
http://readeasy.labvislearn.org/
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7: DIGITAL HUMANITIES QnA  
 

Jessica Pressman, the Director of the Digital Humanities Initiative at SDSU (pictured 
below) answers five questions about the field of Digital Humanities. Its history is 
longer than you may think! 

1. What is digital literature and how 

is it related to and distinct from 

traditional literature? 

Born digital describes works that are created 
with a computer and are meant to be read on 
the computer. They’re not works that you print 
out. The computational aspect of the work is 
part of its aesthetic and its reception. So born 
digital can encompass a wide variety of 
genres and works. 

I like the definition from the Electronic 
Literature Organization, the main org for the field: 

"Electronic literature, or e-lit, refers to works with important literary aspects 
that take advantage of the capabilities and contexts provided by the stand-
alone or networked computer." http://eliterature.org/what-is-e-lit/  

Born-digital literature is computational and processural, and it uses these material 
and technological properties for its poetic and affect.  

In my first book, Digital Modernism: Making it New in New Media, I trace a 
genealogy between contemporary digital literature and modernist literature from the 
early decades of the twentieth century. I try to show that though there is much that is 
new and exciting about born-digital literature, there is also much that is familiar and 
even traditional, which means that we don't need to be afraid of this literature or the 
reading practices it promotes. 

 

2. Can you sketch out a brief history of digital literature? What is 

recognized as the first piece of digital literature? What is it like?  

It depends who you ask, just as it does for the question, "what was the first novel?" 
or the first piece of literature. Electronic literature is generally acknowledged as really 
getting off the ground in the 1980s with hypertext, but its origins can be pushed 
further back to ASCII art, early chatbots like ELIZA, and other computer-mediated 
forms of art. 

For me, the first work that got me hooked was Twelve Blue by Michael Joyce, who is 
the author of afternoon, called ‘the grandfather of hypertext’. The work is very 
reminiscent of non-linear print literature, and you can see the influence of that other 
Joyce—James Joyce. The writing just flows, but here the writing flows across 
different webpages and hyperlinks to create a non-linear, networked reading 
experience that compels the reader to explore narrative and get lost in it. 

http://eliterature.org/what-is-e-lit/
http://www.eastgate.com/TwelveBlue/
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It’s just text on screen in which there are lexias, meaning it’s a non-linear narrative 
comprised of chunks of text connected by links that demand reader interaction to 

produce the plot. So you and I could read Twelve Blue in 
completely different orders. It requires a very different 
understanding of what it means to read, close read, or 
even finish reading a work.  

Hypertext as genre has been around a long time. Think 
Tristram Shandy, or Nabokov’s Pale Fire, or—later—David 
Foster Wallace’s Infinite Jest: these kinds of works rely on 
footnotes to move the reader in a non-linear fashion 
through the text. These can also be considered 
hypertexts—or at least proto-hypertexts. But hypertext 
became identified as the first genre of electronic literature 
because when the internet went public, it was text-based 
and based on hyperlinks. The hypertext period became 
associated with the larger category of digital literature, but 
it is really and more rightly defined as the first generation of 

electronic literature. And, that type of reading experience has been largely eclipsed 
by more interactive, multimodal aesthetics and readerly experiences. 

 

3. How do you see e-books fitting into the equation? Do you like e-

books? Do you read them yourself? 

E-books are not books in a media-specific definition of a codex having covers that 
contain pages, but rather a reading device for reading content that can be contained 
in books. E-books can be very powerful tools for reading and storing text, but there 
are many types of books and literature that are not easily digitized or translated into 
a Kindle's screen. I study formally experimental literature, both print and digital, 
which is usually multimodal and even multimedia and which takes design seriously in 
aesthetics. Such works are not compatible with current e-books. Consider, for print 
examples Mark Z. Danieleski's House of Leaves (2000) or, for a digital example, 
Tender Claw's app-based novella Pry (2015). 

 

4. What is the Digital Humanities Initiative at SDSU?  

“Digital Humanities” describes efforts to study digital technologies and culture, 
employ computational practices in research and teaching, and reflect upon the 
impact of the digital. The Digital Humanities Initiative at SDSU seeks to promote 
such critical engagement by providing a hub for strategic innovation and 
collaboration across campus. [See the website for more: http://dh.sdsu.edu] 

  

5. What don’t people know that you think they should know about 

digital literature? 

You're probably already reading it and perhaps writing it... it's not going to kill 
literature or books, but it will change the way you think about both.  

http://dh.sdsu.edu/


 21 

8: YOUR ONLINE SELF  

On a recent special two-part program on the National Public Radio show the TED 
Radio Hour entitled “Screen Time,” commentator Jon Ronson noted that, “The 
way we are defined on the Internet, on Google, has become more important than 
who we actually are as people.” His assertion 
in his book So You’ve Been Publically 
Shamed is that our online persona and the 
decisions we make in that arena can overtake 
our real lives.  

If one’s online presence has material 
consequences for us and can impact us in 
both the digital and the real world, how do we 
understand our sense of self? Platforms like 
Facebook, Twitter, Instagram, and blogs have 
opened up many possibilities for people to 
communicate in a variety of ways. Included in 
that communication is the transmission or 
projection of a self. Recent research exploring 
the question of the self and social media is 
compelling, but as yet inconclusive. 

In a Huffington Post article entitled “The 
Social Media Effect: Are You Really Who You 
Portray Online,” R. Kay Green writes, “As the 
use of social media continues to evolve; the 
concept of presenting our ideal selves versus our real selves has become more 
and more prevalent on social media platforms. […] From a societal standpoint, 
many of us are driven by competition, achievement, and status; hence, the 
creation and portrayal of our ideal selves.” We may post only “happy” photos on 
Facebook or only tell stories of when our children are being darling. Our social 
networks may, understandably, form a skewed view of us and our lives. Similarly, 
if we most often use social media to complain or to vent our dissatisfaction with 
things, our network will get a view that is skewed in another direction. 
 

In order to combat a false sense of self, one fueled solely by social media 
interactions, Green gives three pieces of advice for users of social media to keep 
in view as they use it: 1) Stop comparing yourself to others online. When the 
image posted is likely an idealized one, it is not productive to compare yourself. 
2) Authenticity is Key. Value the elements of your life as they are fully and prize 
authenticity in what you choose to share. 3) Align your “Real” Self with your 
“Ideal” Self. Work in tangible ways toward achieving your goals rather than only 
investing time in portraying an idealized self online.  
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The hashtag #nofilter has become popular and seems to indicate a photo when 
things are presented as they are and not idealized. The term “no filter” refers to a 
photograph that has not been altered with digital tools or “filters” to brighten the 

colors or change the appearance of 
those in the photo. The hashtag 
seems to have grown in popularity 
as some on social media look for 
more authenticity in their own 
representation online. However, like 
most hashtags, it has been co-opted 
and used ironically as well. 
 

How does one’s online self affect 
romantic relationships? Recent 
research shows that being selective 
in what you share online is a wise 

move in order to preserve a sense of closeness and intimacy with a romantic 
partner. Items that are shared on social media can help those separated by 
distance from someone to feel a connection to the current happenings in their 
life, but sharing too much or too many such details can erode a romantic 
partner’s sense of intimate connection. In an article on PsychCentral.com entitled 
“Online Personality Influences Real-Life Identity,” Rick Nauert, PhD, quoted 
research by Juwon Lee on romantic couples and self-disclosure both on and off 
social media.  

“We found that contrary to the research on offline self-disclosure, which 
shows that more offline disclosure leads to higher intimacy and relationship 
satisfaction between both romantic couples and friends,” says Juwon Lee 
of the University of Kansas, “online self-disclosure was negatively 
associated with intimacy and satisfaction between couples.” In a series of 
studies, Lee and colleagues found that greater usage of Facebook 
predicted lower satisfaction in romantic relationships but not in friendships.” 

The upsides of the relative ease and immediacy of sharing news with potentially 
hundreds of one’s “Friends” online can have a downside for those in one’s 
intimate circle. Sharing news in a more public way online can bring up questions 
of where someone sits in a social circle if they find out something on Facebook 
rather than through direct communication in the form of a call or text, for 
example. The avenue of communication can affect the way someone receiving 
that news thinks not only about that news, but about their relationship with the 
person sharing and their relative importance in that person’s life.  
 

Decisions about what to share, how much to share, and with whom are questions 
that we each must make, often on a daily basis. How authentic is the self you 
portray online? Go ahead, Google yourself. Who do you see? 
 
Links to the sources for this article and further information: 
http://www.npr.org/programs/ted-radio-hour/?showDate=2017-02-03 
http://www.huffingtonpost.com/r-kay-green/the-social-media-effect-a_b_3721029.html 
https://psychcentral.com/news/2013/01/21/online-personality-influences-real-life-identity/50633.html   

THREE PIECES OF ADVICE 

for users of social media 

to keep in view:  

1) STOP comparing 

yourself to others online.  

2) Authenticity is Key.  

3) Align your “Real” Self 

with your “Ideal” Self. 
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9: AN INTERVIEW WITH 

PLAYWRIGHT LAURA EASON 

Written by Victoria Myers 
Excerpt from The Interval: The Smart Girls’ Guide to Theatricality 
 

One of the things that we thought was great about Sex with Strangers was 
that you had a female protagonist creating art, and that was part of her 
story and journey in the play. We think it’s important to have that depicted. 
Would you mind telling us about that? 

A lot of what Olivia is struggling with in the play—which I think is an 
understandable struggle for women artists—is, “Will my voice be heard?” or, “I 

had a chance for my voice to be heard 
and it didn’t go that well. Am I going to 
get another chance?” Because women 
don’t often have the opportunity to fail 
the way I feel like men do. If you’re a 
female playwright, and if you have a 
production in New York and it doesn’t go 
well, the chances of getting another 
production in New York are really 
challenging. So, I think that struggle of 
women making work and the 
questions—of how do I get it out there, 
how do I get it seen, how well does it 
have to do, how well does it have to do 
to get another chance—are very 
interesting to me, and something I think 

about myself a lot. The show did very well in New York and I’m very grateful for 
that because there’s the potential for another chance, whereas if you get killed in 
the reviews it’s very hard to feel like more opportunities will follow. 

 

We’ve been talking a lot about critical reception to women’s work. Do you 
feel that work by women is spoken about by critics the same way that 
men’s work is? 

I really think there’s a significant gender bias in the way women playwrights are 
evaluated by male critics, and some female critics. I feel like they bring a set of 
tropes and stereotypes to the lens through which they view the show, and it 
makes it really hard to view the work. I think it’s tricky in terms of reception, but I 
also think it’s tricky in terms of construction. It was very important to me in Sex 
with Strangers to have the character of Olivia have this distinction. She’s very 
confident in her abilities—she knows she’s a really good writer—but she feels 
she’s been misunderstood and misrepresented in terms of the packaging of her 

Laura Eason. Photo by Meredith Zinner. 
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book. She’s not insecure and she’s not weak. She’s actually very confident with a 
lot of ambition, and trying to make peace with the opportunities not yielding the 
results that she had hoped. And it was so interesting to me that in previous 
productions, even though it’s counter to a lot of what’s in the text, critics would 
say, “She’s insecure and weak,” because they are bringing that lens to that 
character. So I continued to work on the text to make sure the volume was up on 
that quality of hers, so there was no way it was going to be misinterpreted as 
insecurity, but I still feel that is really hard for people.  […] 

 

We’ve noticed that women’s work is taken much more literally; people 
don’t see the metaphor and heightened theatricality, and instead just see 
the plot. Or they assume it’s autobiographical. 

I get that a lot. In Sex with Strangers, for example, people would be like, “You’re 
Olivia, right?” And I’d be like, “I wrote the whole other character, and actually 
there’s as much of me in him and maybe even a little more than in her.” And 
that’s hilarious to me. I wrote the whole play—I didn’t just write her. I don’t know 
what they think—that we don’t have the imagination to make things up? I think 
it’s so hard. Because we’re caught a little bit in this dynamic of wanting it to be a 
level playing field, and don’t differentiate between us [and men], make it about 
the work—but I do think some female playwrights are interested in exploring work 
that’s less linear, more metaphoric, more atmospheric, that’s more about idea as 
opposed to plot, and that the show accumulates in a different way. I think there is 
some difference in women’s work that is beautiful and should be celebrated, and 
more room needs to be made for it. I think work that doesn’t fit the more 
mainstream perspective isn’t getting produced, and I think women are writing 
more of those plays; I think how we make more room for those plays is a really 
important question. 

 

What is your process as a writer like? 

I think for a long time before I actually sit down and write. I read a lot and I keep a 
giant folder on my computer of articles and ideas that are interesting to me. And 
then a big idea for a play starts to gather—often out of that a character will show 
up, then a situation will show up, and then dynamics and scenes. I’ll start to write 
in my head, and I’ll often write in my head for about a year. Once I have enough 
of it in my head, I sit down and either write a 25 page outline of the play or I’ll 
write a first draft—like a 60 page first draft—in four or five days. Unlike a lot of 
writers who write 150 page first drafts, my first draft is this very essentialized 60 
pages; the themes and ideas are a little too forward, the dialogue is too on the 
nose, it’s all very clear. Then, the next part of my process is fleshing it out, 
throwing some dirt on it, and kind of making it have more breath and space in it 
that’s more about the characters and less about the big ideas. I rewrite a lot. I’m 
open to a lot of rewriting in rehearsal and production. I feel like you actually 
become a playwright when you’re in rehearsal and you watch a scene that 
doesn’t work, and you have to rewrite that scene or write a brand new scene in 
24 hours, and the quality of the work you turn around in 24 hours has to match 
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the quality of work you’ve had three or four years to develop. When you’re finally 
able to turn something around that quickly, in the pressure of production, then 
you’re a playwright. It takes a long time and a lot of productions to get the 
confidence to stay clear headed under that pressure. It’s a muscle, and you only 
develop it when you have a chance to do it. There’s no replacement for the heat 
of production. That’s why I think these development programs that actually give 
you a workshop production—where the actors aren’t at music stands but it feels 
more realized—are the greatest gift you can give to an early career playwright, 
because you have to learn to rework your play in space, in real time. 
 

It seems like new play development is really geared towards readings, and 
readings that aren’t leading to anything. How do you think that’s affecting 
the writing? 

Yeah, it’s really different to write to a reading than to write towards a show 
moving in three-dimensional space. If you want to have a big movement 
sequence, how are you going to do that in a reading? How are you going to show 
that part of what you’re using is how these actors relate to each other in space, 
and it’s not in the text, but it is a really 
important part of the story? In the 
theatre, the story doesn’t just live in 
the words, it also lives in the physical 
relationships between the characters. 
I have a new play that I’ve developed 
a lot and done a lot of readings of, 
and there’s a character who is sort of 
haunting our protagonist in her mind. 
That character becomes literalized on 
stage; the actor who is playing the 
character that she meets and is 
haunting her in her imagination is 
physically in the room. You can’t get 
the impact of that in a reading and 
how powerful that could be in a scene where she’s having a conversation with 
her husband but actually kissing this other man. When you talk about it, you don’t 
get the same visceral response, and it’s one of the most important parts of the 
show. That’s why I think, after awhile, time behind the music stands begins to be 
diminishing returns. 
 

When you’re writing, how much do you think about visuals and staging? 

Well, I do original work and I do adaptations and I do books of musicals. My 
theatre company in Chicago [Lookingglass] is a very physical and visual 
company. We often tell stories where the physical life is speaking the story as 
much as the words are. Often in my adaptations, more than my original work, the 
physical life of the play carries a lot of the story and is extremely important. I’ll 
write scenes in my adaptations that are all stage directions. This is another big 
topic—people ignoring or disregarding stage directions. Of course there’s room 

In Sex with Strangers, for 
example, people would 
be like, “You’re Olivia, 
right?” And I’d be like, “I 
wrote the whole other 
character, and actually 
there’s as much of me in 
him and maybe even a 
little more than in her.” 
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for interpretation, but because it’s a play and not a book, what the playwright is 
trying to tell you in terms of the story, that the movement and action is trying to 
carry, is often embedded in the stage directions. For me, I think to not allow 
ourselves to create sequences that are physical and not just living in the words, 
is limiting the tools we’re using, and it’s problematic. But it’s tricky. I was once 
told by a director I was doing a workshop with, “You need to stop directing the 
play when you write it,” and that was really upsetting to me. I feel like, as a 
generator of work, I’m allowed to write a sequence that is wordless but carries 
story. Directors can choose how they’re going to execute it—they don’t have 
execute it exactly like I have it in the script—but I have to give them a version of it 
so they can understand the story points. I was really distressed to have a director 
basically say to me, “You stick to the words and I’ll handle the visuals,” because 
we’re creating something that lives. I’m not a novelist. I’m allowed to create and 
ask to have a certain physical thing happen in space. […] 
 

You’ve been working on House of Cards. We’re always interested in the 
dialogue between mediums. We were wondering if working on a TV show 
has affected your idea of theatre and how we tell stories? 

I think they’re different mediums, and I think you approach them differently. What 
I think about a lot is the reach—how many people you reach—and how even with 
a very successful play, the number of people you reach is so much smaller. And 
the opportunities, even with a show like House of Cards that I think people find 
very entertaining. The episode I did was in season two, where Claire admits to 
having an abortion in an interview on national television and then she twists it in 
a, hopefully, interesting way. Then, one of her causes for the year, which comes 
out of this very personal place, is sexual assault in the military. Now that wasn’t 
paramount to the series, but the amount of attention we were able to shine on 
sexual assault in the military… And it was all part of the plot. We don’t have an 
agenda to do good at House of Cards, but there’s something very gratifying 
about being able to shine a light, and get it out to that many people, about things 
that are important. I think that’s very exciting. I can feel sometimes that the reach 
of theatre can feel so limited, and that can be hard when you work so hard and 
feel like so few people hear what you’re trying to put out into the world. 
 

You were Artistic Director of Lookingglass Theatre in Chicago. One of the 
ideas we’ve been toying with is that the infrastructure for producing theatre 
is antiquated, and maybe there are ways to change it to make it more 
conducive to producing more diverse voices. What do you think?  

I have some thoughts. I think institutions get so entrenched in their own 
institutional history, how it’s gone, and the subscriber model, that the thought of 
turning everything upside down seems really scary. The next generation needs to 
say, “You guys, seriously, this is how it can be different.” I think one of the ways 
to try and get more exciting, innovative, interesting work is to create a company 
structure that isn’t beholden to one space. Having a company that is project 
driven, instead of season driven, allows less room for panic because it’s less 
about, “We have to fill these slots and they have to tick off certain boxes to get 

http://lookingglasstheatre.org/
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our subscribers to come.” If the art is the center and everything is emanating out, 
then it’s like, “Look, we want to do this piece and we know it’s a challenge, so 
we’ll do it downtown. And these are the other companies we’re going to target 
since we know there’s a crossover. We’re going to do it in a timeframe where this 
actor who we really want to work with, but is busy doing other stuff, is going to 
have a window.” There are ways of constructing it all so you’re responding to the 
reality that there is a bottom line, but you’re not in the hamster wheel of season 
planning. As someone who has been in the hamster wheel of season planning, 
it’s very hard—even from my company, which is very adventurous—the bottom 
line of having a space and a big staff is that it’s hard to take risks. There’s the 
possibility of failure. So, I think letting the art lead as opposed to the facility and 
the staff lead is helpful, but that’s very antithetical to the way most regional 
theatres work.  […] 
 

What is the first piece of storytelling that had a major impact on you? 

There are two things that come immediately to mind. The Piven Theatre did story 
theatre and I took class there, and when I was eleven I saw their Young People’s 
Company perform a collection of short stories including an adaptation of F. Scott 
Fitzgerald’s Bernice Bobs Her Hair, which was incredible. Then, I saw a 
production when I was twelve or thirteen of A Streetcar Named Desire that was 
life-changing. 
 

When did you first feel like a grown-up? 

I feel like the bar is ever raising. Like, you think you’re a grown-up like, “I have a 
job and I have an apartment and I’m paying for my whole life,” and that felt very 
much like a grown up moment to me. But then more milestones happen and it’s 
like, “I thought I was a grown-up, but I was so not a grown-up.” It’s an ever-
evolving process. […] 
 

What’s something you think people can do to improve gender parity in 
theatre? 

I feel like if you’re talking about theatres with subscription audiences, the best 
thing would be for audience members, subscribers [especially], to call and write 
the artistic directors and say, “We want more plays by women.” If subscribers are 
calling them, the money talks in those situations. I feel like the more calls those 
artistic directors get that lead them to believe that programming female 
playwrights isn’t a risk, the more they’ll hire female playwrights and directors. And 
then, I think it’s important that we keep talking about it. I think there’s been a 
switch in tone from acknowledging the absurdity of the situation, to then giving a 
positive action [people can take]. I think the Kilroy’s example is fantastic. I know 
there was backlash from people who felt hurt or excluded, but as a writer who 
knows all of those people and was also not on the list, I feel like them very 
positively offering up forty really good plays, it’s really pushing to the positive. 

You can follow Laura on Twitter: @LEasonNYC. 

Excerpt from: http://theintervalny.com/interviews/2014/12/an-interview-with-laura-eason/  

http://thekilroys.org/
https://twitter.com/LEasonNYC
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10: WHO’S WHO? 

Our characters do a fair amount of name-dropping of famous authors in the play. 
Here is your guide (in alphabetical order) to the literati mentioned in Sex with 
Strangers.  

ROBERTO BOLAÑO (1953-2003)—For most of his early 
adulthood, Chilean-born Bolaño was a traveler, living at 
one time or another in Chile, Mexico, El Salvador, France, 
and Spain. He first wrote poetry, before shifting to fiction in 
his early forties. He only began to produce substantial 
works of fiction in the 1990s. He almost immediately 
became a highly regarded figure in Spanish and Latin 
American letters. In rapid succession, he published a 
series of critically acclaimed works, the most important of 
which are the novel Los detectives salvajes (The Savage 
Detectives), the novella Nocturno de Chile (By Night In 
Chile), and was posthumously awarded the National Book 

Critics Circle Award for Fiction the novel 2666. His two collections of short stories 
Llamadas telefónicas and Putas asesinas were awarded literary prizes. 

JUNOT DIAZ (born 1968)—Dominican-American writer, 
editor and teacher, born 1968. Best known for his much-
acclaimed, Pulitzer Prize-winning novel, The Brief 
Wondrous Life of Oscar Wao, 2007. Diaz currently 
teaches creative writing at MIT. 

 

MARGUERITE DURAS (1914-1996)—French novelist, 
playwright, and filmmaker, her fictionalized autobiography, 
L’Amant, translated in English as The Lover, won the 
prestigious Prix Goncourt in 1984. Duras was a major 
figure in French literature from the middle to the end of the 
20th Century. She worked with the French Resistance 
during World War II, joined the national protests in 1968, 
and was a presence in French culture throughout her life.  

DAVE EGGERS (born 1970)—American writer, editor, 
and publisher, Eggers is the founder of McSweeney’s 
Publishing House, and of the literacy project, 826 
Valencia, he is best known for his memoir, A 
Heartbreaking Work of Staggering Genius, and the novels 
You Shall Know Our Velocity and Your Fathers, Where 
Are They? And the Prophets, Do They Live Forever?  
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JEFFREY EUGENIDES (born 1960) —Jeffrey Kent Eugenides is an American 
Pulitzer Prize-winning novelist and short story writer. His 
1993 novel, The Virgin Suicides, gained mainstream 
interest with the 1999 film adaptation directed by Sofia 
Coppola. In the fall of 2007, Eugenides joined the faculty 
of Princeton University’s Program in Creative Writing. His 
2002 novel, Middlesex, won the Pulitzer Prize for fiction 
and the Ambassador Book Award. The Marriage Plot, in 
October 2011 was a finalist of the National Book Critics 
Circle Award for fiction. Eugenides is the editor of the 
collection of short stories titled My Mistress’s Sparrow is 

Dead. The proceeds of the collection go to the writing center 826 Chicago, 
established to encourage young people’s writing.  

JONATHAN FRANZEN (born 1959)—American novelist and essayist, Franzen 
is best known for his 2002 collection of essays, How To 
Be Alone, and his 2001 novel, The Corrections, winner of 
the National Book Award. The Corrections was also the 
subject of a media controversy, when Franzen publicly 
aired his misgivings about the book being chosen for 
Oprah’s Book Club. Oprah Winfrey subsequently withdrew 
her invitation to Franzen and moved on to another book.  

JAMAICA KINCAID (born 1949)—A significant voice in contemporary literature, 
Jamaica Kincaid is widely praised for her works of short 
fiction, novels, and essays in which she explores the 
tenuous relationship between mother and daughter as well 
as themes of anti-colonialism. A native of the island of 
Antigua, Kincaid is considered one of the most important 
women Caribbean writers. Her first published work, When 
I Was Seventeen, was an interview with Gloria Steinem 
about the notable feminist’s own teenage years. Beginning 

in 1976, Kincaid contributed regularly to The New Yorker magazine as a staff 
writer under Shawn’s mentorship. In 1978, she published her first work of fiction, 
the short story Girl, in The New Yorker.  

JONATHAN LETHEM (born 1964)—American novelist, 
essayist and short story writer. His first novel, Gun, with 
Occasional Music, a genre work that mixed elements of 
science fiction and detective fiction, was published in 
1994. He then wrote three more science fiction novels. In 
1999, Lethem published Motherless Brooklyn, a National 
Book Critics Circle Award-winning novel that achieved 
mainstream success. In 2003, he published The Fortress 
of Solitude, which became a New York Times Best Seller. 

In 2005, he received a MacArthur Fellowship.  
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FLANNERY O’CONNOR (1925-1964)—O’Connor studied writing at the famed 
Writers’ Workshop at the University of Iowa from 1944-46. 
She published her first short story in 1946. Her work is 
remarkably visceral and often packs an unexpected 
punch. Informed by her experiences growing up as a 
Catholic in the American South, O’Connor was best 
known for her short stories, which appeared in collections 
including A Good Man Is Hard To Find and Other Stories 
(1955) and Everything That Rises Must Converge (1965). 
She died of Lupus in 1964 after fighting the autoimmune 
disease for more than ten years. 

PEVEAR AND VOLOKHONSKY—Richard Pevear and Larissa Volokhonsky, 
acclaimed modern translators of Dostoevsky, Tolstoy, 
Turgenev, Chekhov, and other Russian authors. Their 
translation of Dostoevsky’s The Brothers Karamazov is 
widely viewed as definitive, and their translation of 
Tolstoy’s Anna Karenina won a PEN/BOMC Translation 
Prize.  

MARILYNNE ROBINSON (born 1943)—Marilynne Robinson is the author of the 
bestselling novels Lila, Home (winner of the Orange Prize), Gilead (winner of the 

Pulitzer Prize, 2005) and Housekeeping (winner of the 
PEN/Hemingway Award). She has also written four books 
of nonfiction, When I Was a Child I Read Books, Absence 
of Mind, Mother Country, and The Death of Adam. She 
teaches at the prestigious University of Iowa Writers’ 
Workshop. She received a 2012 National Humanities 
Medal for “grace and intelligence in writing.” 

ZADIE SMITH (born 1975)—Prize-winning British novelist and essayist, Smith’s 
debut novel White Teeth released in 2000 was in 
international bestseller. She is also known for her 
subsequent, critically acclaimed novels The Autograph 
Man (2002), and On Beauty (2005). Smith was elected a 
fellow of the Royal Society of Literature in 2002. Her 
writing often traces the complexities of contemporary life, 
with characters straddling two worlds. 
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A BRIEF TIMELINE OF BLOGGING 

 
January 1994 
Swarthmore student Justin Hall creates 
first blog ever, Links.net. (Screen shot, 
at right). The blog continues to be kept 
to this day. 
 
December 1997 
Online diarist Jorn Barger coins the 
term “Weblog” for “logging the Web.” 
 
April 1999 
Programmer Peter Merholz shortens 
“Weblog” to “blog.” 
 
August 1999 
Blogger rolls out the first popular, free 
blog-creation service. 
 
January 2000 
Boing Boing is born. 
 
July 2000 
AndrewSullivan.com launches. 
 
February 2002 
Heather Armstrong is fired for 
discussing her job on her blog, Dooce. 
“Dooced” becomes a verb: “Fired for blogging.” 
 
August 2002 
Nick Denton launches Gizmodo, the first in what will become a blog empire. 
Blogads launches, the first broker of blog advertising. 
 
December 2002 
Talking Points Memo highlights Trent Lott’s racially charged comments; thirteen 
days later, Lott resigns from his post as Senate majority leader. 
 
December 2002 
Gawker launches, igniting the gossip-blog boom. 
 
March 2003 
“Salam Pax,” an anonymous Iraqi blogger, gains worldwide audience during the 
Iraq war. 

http://links.net/
http://time.blogs.com/daily_dish/
http://www.gawker.com/
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June 2003 
Google launches AdSense, matching ads to blog content. 
 
August 2003 
The first avalanche of ads on political blogs. 
 
September 2003 
Jason Calacanis founds Weblogs, Inc., which eventually grows into a portfolio of 
85 blogs. 
 
January 2004 
Denton launches Wonkette. 
 
March 2004 
Calacanis poaches Gizmodo writer Peter 
Rojas from Denton. Denton proclaims himself 
“royally shafted” on his personal blog. 
 
December 2004 
Merriam-Webster declares “blog” the “Word of 
the Year.” 
 
January 2005 
Study finds that 32 million Americans read 
blogs. 
 
May 2005 
The Huffington Post launches (founder Arianna Huffington, pictured above). 
Currently, the Huffington Post offers more than 50 sections of content (such as 
“Politics” and “Lifestyle”) and editions specifically targeted to eighteen different 
countries in a dozen different languages. 
 
October 2005 
Calacanis sells his blogs to AOL for $25 million. 
 
December 2005 
An estimated $100 million worth of blog ads are sold this year. 
 
January 2006 
Time leases Andrew Sullivan’s blog, adding it to its Website. 
 
February 2006 
The Huffington Post surges to become fourth most-linked-to blog.  
 
Adapted from: http://nymag.com/news/media/15971/  

http://www.wonkette.com/
http://www.huffingtonpost.com/
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FOOD FOR THOUGHT QUESTIONS 

 
1.  The central issue of this piece is related to love and professional success. 
How did you connect to this issue on a personal level? Have you ever had a 

romantic partner become threatened by your success?  

 

2. How has the Internet affected you and how you communicate, read, research, 
have access to art, etc? 

 

3. Have you ever met a friend (romantic or otherwise) online?   

 

4.  Can you think of a time when you purposely presented yourself differently 
than who you actually are? What was it and why? 

 

5.  How do you define success for yourself?   

 

 

 


