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Premiering Hershey Felder’s new piece, Our Great 

Tchaikovsky. For this show, the acclaimed playwright-

performer reveals a little more of himself and his own 

creative process while grappling with his relationship to 

Tchaikovsky. As our Associate Artistic Director Todd 

Salovey noted, “Hershey’s presence is just as central to the 

piece as Tchaikovsky’s is, which is new and thrilling.” 

Pyotr Ilyich Tchaikovsky is widely considered the most 
popular Russian composer in history. Among many other 
memorable pieces, he crafted the unforgettable music of 
The Sleeping Beauty and The Nutcracker. Tchaikovsky also 
has a complex personal history, which Felder unravels 
deftly, finding subtext hidden between the notes. 
 
 

 

 

 

 

 

 

WE ARE EXCITED ABOUT  

 

 

For those of who have yet to see 

Hershey Felder work his magic, you are 

in for a treat. Felder is an award-winning 

actor, playwright, and musician who has 

performed over 4,700 times. Best 

known for his one-man shows that 

celebrate the life and work of various 

composers such as Beethoven, Chopin, 

Liszt, Gershwin, and Irving Berlin, he 

brings these historical figures to life for 

us, infusing the music with a rich history, 

personal stories, and exquisite musical 

presentation.  

 At San Diego REP, we have had great 

success when Felder took the stage in 

Maestro: The Art of Leonard Bernstein 

as well as with Felder's adaptation 

of The Children of Willesden Lane, 

written by Mona Golabek and Lee 

Cohen. Felder directed the award-

winning concert pianist Golabek in this 

acclaimed one-woman show. Both were 

magnificent theatrical experiences, and 

we can’t wait to see and to experience 

Tchaikovsky.  
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WE ARE EXCITED ABOUT  

 

 

As Tchaikovsky himself said, “Inspiration is a guest that does not willingly visit the lazy.” It’s 
as if this statement was written with Hershey Felder in mind. His inspiration is astounding, 
as is his incredible dedication and work ethic. With Hershey, quality is paramount and every 
element, every note, every line is finely tuned towards a fully realized story that transports 
the audience through familiar music.    
 
“I suppose you could call me an auteur,” Felder says, summing up. “But I create and 
produce my own shows because the only thing I care about is quality. It’s not about ego—
it’s about responsibility. I have to keep my promise to the audience.” 
 
We are honored to work with Hershey Felder’s production company, Hershey Felder 
Presents, along with director Trevor Hay and a host of talented designers. The final product 
is astounding. We promise you are in for a treat. 
 

 

 

The mission of San Diego Repertory Theatre is to 
produce intimate, exotic, provocative theatre. We 
promote a more inclusive community through vivid 
works that nourish progressive political and social 
values and celebrate the multiple voices of our region. 
San Diego Repertory Theatre feeds the curious soul.  
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INTERESTING TIDBITS 

 
BY THE NUMBERS 

Tchaikovsky wrote a total of 

compositions including: 

 Operas: 11 
 Ballets: 3 
 Symphonies: 7 
 Suites: 5 
 Cantatas: 3 
 Concertos/Concertantes: 11 
 Theatrical Scores: 9 
 Choruses/Vocal Ensembles: 20 
 Chamber Music: 9 
 Piano Pieces: 32 
 Songs/Duets: 112 
 Student Exercises: 14 
 Musical Jokes/Album-Leaves: 6 

To support his early 
musical career, 
Tchaikovsky took 
work as a music 
critic. Among the 
targets of his critical 
ire were Schumann, 
who he thought was 
a poor orchestrator, 
and Brahms. 

Tchaikovsky was honored with The Order 
of St. Vladimir (Fourth Class) by Tsar 
Alexander III on March 7, 1884. The Order 
of St. Vladimir was an Imperial Russian 
Order established in 1792 by Empress 
Catherine II. The order had four degrees 
and was awarded for continuous civil and 
military service.  
 
There was an official command to appear 
before their Imperial Majesties on March 
7, 1884. Tchaikovsky was so agitated 
beforehand that he had to take several 
strong doses of bromide in order to regain 
his self-possession. The last dose was 
actually swallowed on the threshold of the 
room where the Empress was awaiting 
him, in agony lest he should lose 
consciousness from sheer nervous 
breakdown. 
 

Tchaikovsky's ballet Sleeping Beauty has 
unwittingly become the subject of a hotly-
contested trademark issue. The Walt 
Disney Company is currently still awaiting 
the verdict on their patent application for the 
name 'Princess Aurora,' which is also the 
name of the protagonist in Tchaikovsky's 
work (and from which Disney borrowed 
large amounts of music for their 1959 film of 
the same name). 

Tchaikovsky learnt languages from a young 
age. Thanks to his governess, he could 

speak German and French by the age of 6. 

Tchaikovsky 
was born in 
Kamsko-
Votkinsk in 
Russia, in 
1840. The 
town is now 
home to the 
Tchaikovsky 
Museum and a 
statue of 
Tchaikovsky. 
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INTERESTING TIDBITS 

 

Tchaikovsky liked experimenting with new 
instrumentation for his compositions. In the 
"Dance of the Sugar Plum Fairy," he uses 
the celesta, an instrument that resembles a 
small upright piano in looks and produces a 
distinctive tinkling sound. The celesta was 
invented in 1886 and Tchaikovsky was one of 
the first composers to write music for it. 

"I've also been consulting what 
has become one of my greatest 
teachers now, YouTube, which 
gives me access to so many 
archival recordings and rare 
videos of great artists. I study 
them, and they help keep me on 
the ball musically."  
       
                            ~Hershey Felder 

 
 

Tchaikovsky used folk songs in some of 
his works. His Symphony No. 2 earned 
the nickname, “The Little Russian” 
because of its use of three Ukrainian 
folk melodies. 

Swan Lake is the most performed piece in the 
classical ballet repertoire and during the 
course of its 138-year history, it has been 
reinvented, reappropriated, made-over, 
dumbed-down and spruced-up more than any 
other work in the canon of the art form. 

Tchaikovsky’s music sounds Russian to 
people outside Russia. However, it 
sounded like Western European music 
to people in Russia at the time it was 
written. 
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1: THE LIFE & MYSTERIOUS 

DEATH OF TCHAIKOVSKY 

 
FROM CIVIL SERVANT TO PROLIFIC COMPOSER 

 
Pyotr Illyich Tchaikovsky was born in 1840 at Votkinsk, in Vyatka 
Province, in the Ural Mountains, approximately 600 miles east of 
Moscow. He was the second son of Ilya Petrovich Tchaikovsky, a 
mining engineer and manager of the local iron works, and Aleksandra 
Andreyvna Tchaikovskaya. At a young age, Tchaikovsky began 
piano lessons, and within a few years he became adept at reading 
sheet music.  
 

Tchaikovsky’s parents decided to send him to the Imperial School of 
Jurisprudence in Saint Petersberg, which mainly served the lesser 
nobility, and would prepare him for a career as a civil servant. 

Tchaikovsky participated in the school’s choir and made his first attempt at composition after 
the sudden death of his mother from Cholera in 1854 when he was just fourteen. 
 

A month after his graduation in 1859, Tchaikovsky began working as a clerk in the Ministry of 
Justice. Although he remained there for four years, he quickly found that the job was ill-suited to 
his talents. Meanwhile, the Russian Musical Society (RMS) was founded in 1859 with the aim to 
foster native musical talent instead of importing western European talent. In 1861, Tchaikovsky 
began taking RMS music classes, which were a precursor to the soon-to-be-founded Saint 
Petersburg Conservatory, which opened in 1862, and Tchaikovsky enrolled as part of its 
premiere class. Conservatory education benefited Tchaikovsky by giving him the professional 
tools to help him thrive as a composer, as well as the in-depth exposure to European principles 
and musical forms.  
 

After Tchaikovsky graduated in 1866, Anton Rubinstein’s brother, Nikolai, offered him a position 
as a Professor of Music Theory at the soon-to-open Moscow Conservatory. For many years, 
Tchaikovsky continued to teach and compose, and his works were performed frequently with 
very little delay between their completion and first performances. Also, the publication of his 
songs and piano music for the home market from 1867 onward 
helped boost the composer’s popularity.  
 

With the financial patronage of Nadezhda von Meck, in 1878 
Tchaikovsky was able to resign his teaching position with the 
Moscow Conservatory, allowing him to focus full-time on composing. 
He also traveled extensively throughout Europe and even to 
America in 1891 where he led the New York Music Society’s 
orchestra in his Festival Coronation March at the inaugural concert 
of Carnegie Hall. In 1892, Tchaikovsky was voted a member of the 
Académie des Beaux-Arts in France, only the second Russian to be 
so honored (the first was sculptor Mark Antokolski). The following 
year, the University Cambridge in England awarded him an honorary 
Doctor of Music degree. 
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Tchaikovsky’s Final Days 
 

At the end of October in 1893, Tchaikovsky conducted the premiere of his Sixth Symphony, the 
Pathétique, in Saint Petersburg. Nine days later, he died there, aged 53. The mysterious 
circumstances around his sudden illness and death have been scrutinized and dissected ever 
since, with a handful of theories coming to the fore of the mythos of the legendary Tchaikovsky.  
 

The most commonly reported account is 
that on the night of November 1st, 
Tchaikovsky experienced an upset stomach 
after returning from a late dinner at Leiner’s 
restaurant, an establishment frequently 
visited by him and his brother, Modest. By 
morning his symptoms had worsened, but 
was assumed to be his usual “indisposition” 
which usually passed quickly. By evening, 
however, his condition had continued to 
deteriorate and Modest was obliged to 
summon a doctor, family friend Vasily 
Bertenson. Vasily summoned his more 
experienced brother, Lev, who diagnosed 
Tchaikovsky with Asiatic Cholera. 
 

Despite a brief improvement in his symptoms, his illness rapidly progressed. Lev Bertenson 
was concerned with the development of the disease because Tchaikovsky’s kidneys failed to 
function, but he hesitated to use the one method considered effective at the time: immersing 
the patient in a hot bath. Tchaikovsky and his family shared a superstitious fear of the 
treatment because their mother died from Cholera just as she was taking such a bath. On 
November 5th, his condition was so critical they resorted to giving him the hot bath treatment, 

but by then it did not have any effect. Throughout the day he 
lost consciousness and succumbed to delirium. His pulse 
began to weaken and his breathing became inhibited. After 
10pm, the patient’s state was declared hopeless. As a result 
of the edema of his lungs and the weakening of cardiac 
activity, Tchaikovsky passed away around 3am in the 
morning.  
 

Tsar Alexander III volunteered to pay the costs of the 
composer’s funeral himself and gave special permission for 
the memorial service to be held at Kazan Cathedral. 
Tchaikovsky was interred at the Tkihvin Cemetary at the 
Alexander Nevsky Monastery.  
 

The doctors involved in the care of Tchaikovsky in those final 
few days were heavily scrutinized. Some scholars argue that 
since Cholera was rarely encountered in the upper echelons 
in which they practice, his doctors may never have treated or 
seen a case of Cholera before Tchaikovsky’s, and were 
unprepared to deal with it.  
 
The reasons for Tchaikovsky’s death and the means by which 
he became ill are still disputed and remain controversial today.  

Tchaikovsky’s Tombstone 

Leiner’s Restaurant, Saint Petersburg, Russia 
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2: CHOLERA & 19
TH

 CENTURY 

LIFE 

 

Before the 19th century, the world had 
indeed already been scarred by contagion 
and epidemics. There was the Great 
Plague of London in 1665, the Boston 
Smallpox Epidemic of 1721; 1793 brought 
Yellow Fever to Philadelphia, and 
Tuberculosis enjoyed an extended 
rampage throughout Europe and North 
America from 1800-1922. So in 1831, when 
Cholera first appeared in Europe and North 
America, it found a populace that was weary, worn down, and ripe for ravaging. 
 
Causing profuse and violent cramps, vomiting, diarrhea, and dehydration so rapid that 
circulation is hampered by thickening blood, Cholera bestowed upon the skin a blue, 
deathlike pallor, and death could occur within hours. With the advent of germ theory still off 
on the distant horizon, physicians of the time blamed everything from immorality and 
intemperate cultural practices to direct contact with filth and decay— which was closer to the 
real cause—contaminated water. 
 
The slums were densely overpopulated with the poor who hadn’t any access to many of the 
precautions afforded by the rich. Though not premeditated, the lifestyle of the affluent—with 
servants toting clean water to the residence and regular washing of clothing and food 
preparation areas—shielded them somewhat from the epidemic, and they fell ill in far fewer 
numbers. 

 
After taking hundreds of thousands of lives 
worldwide, Cholera, as an epidemic, was 
vanquished by the end of the 19th century. Major 
transformations in germ theory guided physicians 
understand what Cholera was: a contagious 
disease caused by a microscopic organism. 
 
For many, though, the realization and subsequent 
implementation of safety measures would come 
too late. —KK 
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3: CREATING UNIQUELY 

RUSSIAN CLASSICAL MUSIC 

 
According to music scholar, Roland John Wiley, Tchaikovsky was a pioneer in several ways. 
Tchaikovsky became the first full-time professional Russian composer, and this allowed him 
the time and freedom to consolidate the Western compositional practices he had learned at 
the Conservatory with Russian folk music and other native musical elements to fulfill his own 
expressive goals and create a deeply personal and uniquely “Russian” style of music.  He 
impacted not only large works like the symphony, but also in smaller forms, such as 
program music.  
 

Wiley and biographer Anthony Holden note that Tchaikovsky accomplished all this without a 
“native” school of composition to fall back on, and point out that only Glinka had preceded 
him in combining Russian and Western practices, while his teachers at the Conservatory 
had been thoroughly Germanic in their musical outlook. Wiley and Holden write that for all 
intents and purposes, Tchaikovsky was alone in his artistic quest.  

 

Scholars Francis Maes and Richard Taruskin write that 
Tchaikovsky believed that his professionalism in combining 
skill and high standards in his musical works separated 
him from “The Five,” the foremost musical contemporaries 
of Tchaikovsky’s time. Maes points out that Tchaikovsky 
wanted to create music that reflected Russian national 
character, but did so while maintaining the highest 
European standards of quality. 
 
According to Maes and Taruskin, Tchaikovsky was 
inspired to think about his music not belonging only to 
Russia, but to the world at large. Solomon Volkov adds 
that this outlook made him seriously consider Russia’s 
place in European musical culture, and was essentially the 

first Russian composer to do so. This steeled him to become the first Russian composer to 
personally acquaint foreign audiences with his own works, as well as those of other Russian 
composers.  
 
Anthony Holden puts Tchaikovsky’s contributions into perspective with the dearth of 
Russian classical music: “Twenty years after Tchaikovsky’s death, in 1913, Igor Stravinsky’s 
The Rite of Spring erupted onto the musical scene, signaling Russia’s arrival into 20th 
Century music. Between these two very different worlds Tchaikovsky’s music became the 
sole bridge.” 
 
Tchaikovsky’s works are iconic, not only in the realm of symphonies and orchestras, but on 
the larger theatrical stage as well with his scores for operas and some of the most well- 
known ballets in public memory; without Tchaikovsky there is no Swan Lake, Nutcracker, or 
1812 Overture. Here was a truly groundbreaking artist, to whom 20th century classical music 
owes a considerable debt. —RM 

 



 
11 

4: A GLOBAL FIGHT FOR LGBT 

RIGHTS 

 

PUNISHABLE WITH DEATH PENALTY IN 10 
COUNTRIES:  

Africa (Mauritania, Sudan, as well as parts of Nigeria and     
Somalia) Asia (Brunei {enacted May 2014, to be enforced 
in 2015}, Iran, Qatar, Saudi Arabia, United Arab Emirates 
and Yemen)  

SO-CALLED ANTI-PROPAGANDA LAWS INHIBIT 
LGBT ADVOCACY IN 3 COUNTRIES:  

Africa (Nigeria*), Europe (Lithuania, Russia)  

LESBIAN, GAY, BISEXUAL, & TRANSGENDER 

CRIMINALIZATION AROUND THE WORLD 

SAME-SEX MARRIAGE 
LEGAL (20 COUNTRIES): 

 Argentina, Belgium, Brazil, 
Canada, Colombia, Denmark 

(including Greenland), Finland 
(will take effect in March 2017), 

France, Iceland, Ireland, 
Luxembourg, the Netherlands 

(including the Netherlands 
Caribbean), New Zealand, 

Norway, Portugal, Spain, 
South Africa, Sweden, the 

United States of America and 
Uruguay  

SAME-SEX MARRIAGE LEGAL                       
IN CERTAIN JURISDICTIONS (2 COUNTRIES):  

Mexico (Campeche, Chihuahua, Coahuila, Colima, Guerrero, Jalisco, Nayarit, 
Mexico City, Michoacan, Morelos, Queretaro City and Quintana Roo), and the 
United Kingdom (England, Scotland and Wales)  

 

Data updated September 2016 

Data updated August 2016 

CRIMINALIZATION OCCURS IN 72 
COUNTRIES:  

Africa (Algeria, Angola, Botswana, Burundi, 
Cameroon, Central African Republic, Comoros, 
Egypt, Eritrea, Ethiopia, Gambia, Ghana, Guinea, 
Kenya, Liberia, Libya, Malawi, Mauritania, 
Mauritius, Morocco, Namibia, Nigeria, Senegal, 
Sierra Leone, Somalia, South Sudan, Sudan, 
Swaziland, Tanzania, Togo, Tunisia, Uganda, 
Zambia and Zimbabwe)  

Asia (Afghanistan, Bangladesh, Bhutan, Brunei, 
India, Iran, Kuwait, Lebanon, Malaysia, Maldives, 
Myanmar, Oman, Pakistan, Qatar, Saudi Arabia, 
Singapore, Sri Lanka, Syria, Turkmenistan, United 
Arab Emirates, Uzbekistan and Yemen)  

Caribbean (Antigua and Barbuda, Barbados, 
Dominica, Grenada, Guyana, Jamaica, St. Kitts 
and Nevis, St. Lucia, St. Vincent and the 
Grenadines and Trinidad and Tobago)  

South Pacific (Kiribati, Papua New Guinea, 
Samoa, Solomon Islands, Tonga and Tuvalu) 
Entities (Cook Islands, Gaza, South Sumatra and 
Aceh Provinces of Indonesia)  

MARRIAGE EQUALITY AROUND THE WORLD 
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UGANDA 
Excerpt from: Global Spotlight - September 2015 

The repression of LGBT Ugandans has steadily 
intensified since the Anti-Homosexuality Act (AHA) 

bill was introduced in Parliament in October 2009. It 
peaked in February 2014 when President Yoweri 

Museveni signed the AHA into law, defying heavy 
international pressure not to do so. The law was 

infamously dubbed the “Kill the Gays” bill and gained 
global notoriety as its original version called for the 

death penalty for homosexuality. 
 

A diverse coalition of individuals and non-
governmental organizations (NGOs) challenged the 

constitutionality of the Act for violating the human 
rights of LGBT people. However, the Constitutional 
Court of Uganda ended up ruling on a technicality 

instead of the substance of the petition and on Aug. 
1, 2014, invalidated the AHA on procedural grounds, 

noting that the National Assembly had passed the 
law without a necessary quorum. 

 

Activists agree that the upsurge of violence after the 
promulgation of the AHA, especially violations by the 

state, has abated in 2015 following its nullification. 
Day-to-day life for lesbian, gay, bisexual and 

transgender (LGBT) people in Uganda is challenging 
as they face condemnation and adversity from the 

public, religious leaders and the government. 

CHINA 
Excerpt from: Global Spotlight - July 2015 

The situation facing LGBT people and 
organizations working for the rights of this 
community in China is nuanced. Existing research 
and reporting indicates that LGBT people are 
making encouraging and important legal and social 
progress and that civil society organizing for the 
rights of LGBT people is picking up speed.  
 

Influential Chinese sociologist Li Yinhe noted that 
the Chinese tolerate rather than accept 
homosexuality because, based on her research, 
70% to 80% of Chinese are indifferent to 
homosexuality and the rest are divided between 
supporters and opponents. Hate crimes against 
LGBT people are rare. The major religions in China 
– Confucianism, Daoism and Buddhism – neither 
reject nor embrace homosexuality and the 
Communist party has a clearly enunciated policy of 
not taking a position on LGBT issues. 
 

Despite this outward tolerance, Chinese LGBT 
people lack legal protections from discrimination at 
work and in housing, there is no recognition 
accorded to same-sex couples, LGBT individuals 
cannot adopt children, same-sex rape is not a 
criminal offense and stigma and discrimination are 
rampant. 

RUSSIA 
Excerpt from: A Year In Review - January 2015 

It has been one year since Russia enacted harsh 
anti-LGBT laws banning “propaganda of non-
traditional sexual relations” and blocking same-sex 
couples from adopting children.  
 

Beginning in 2006, ten Russian regions passed 
laws banning “homosexual propaganda” to minors. 
In June 2013, a federal statute was passed making 
it illegal to spread “propaganda of non-traditional 
sexual relations” among minors. 
 

Six months after the law was enacted, Russia’s 
highest court ruled that it was constitutional. Just 
days after signing the propaganda law, Putin signed 
another anti-LGBT bill banning adoption of Russian 
orphans by same-sex couples or by single people 
or unmarried couples in countries that permit same-
sex marriage. The law officially went into effect 
during the Olympic games in February 2014. 
 

Since the propaganda law was enacted, politicians 
and church leaders have proposed 
revoking parental rights from LGBT 
parents, recriminalizing same-sex 
relations and amending the Russian 
Constitution to define marriage as 
between a man and a woman. 

BRAZIL 
Excerpt from: Global Spotlight - July 2016 

Marriage equality was achieved in 2013, and many 
local jurisdictions have instituted protections for 

their LGBTQ populations. Same-sex civil unions 
were legalized as early as 2004 and same-sex 

couples were allowed to jointly adopt children in 
2010. Much of this progress has been spearheaded 

by the executive branch and judicial actions, while 
the National Congress has remained passive or 

even hostile to LGBTQ rights. 
 

Brazil has made immense progress on LGBTQ 
rights since the turn of the century. Most of these 

gains can be attributed to the actions of successive 
Worker’s Party-led national governments that have 
been in power since 2003, LGBTQ-friendly policies 

enacted by local governments and judicial rulings 
by pro-equality courts including the Federal 

Supreme Court. Despite many gains, Brazil still 
lacks federal anti-discrimination protections and 

hate-crime laws. 
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“Russia’s past was admirable, its 
present is more than magnificent 
and as for its future—it is beyond 
anything that the boldest mind can 
imagine.” Thus Count Alexander 
Benckendorff in the 1830s, on how 
Russia's history should be viewed 
and written. This advice from the 
head of the country's first secret 
police is now being heeded in the 
Kremlin, where a new Russian 
history is being forged. 
 

The decade after the collapse of 
communism was notable for the 
absence of any official ideology. 
Weary of grand designs, the 
Russian elite preferred pragmatism 
and enrichment. Asked about his national dream in 2004, President Vladimir Putin said that it was to 
make Russia competitive. But Russia's new oil-driven strength and its aspirations to be a world player 
have once more created a demand for something more victorious and uplifting. And as Mr. Putin looks 
for ways to stay in power after his second presidential term expires next March, his ideological 
comrades are placing him in a gallery of Russia's great leaders, a quasi-tsar. 
 

Indeed, in Russia arguments about history often stir greater passions than do debates about the present 
or future. What kind of country Russia becomes will depend in large part on what kind of history it 
chooses. And that is why the Kremlin has decided that it cannot afford to leave history teaching to the 
historians. 
 

Earlier this year it organized a conference for history teachers at which Mr. Putin plugged a new history 
manual to help sort out what he called “the muddle” in teachers' heads. “Russian history did contain 
some problematic pages,” Mr. Putin told the teachers. “But so did other states' histories. We have fewer 
of them than other countries. And they were less terrible than in some other countries.” His message 
was that “we can't allow anyone to impose a sense of guilt on us.” This is the thrust of the manual, 
entitled “A Modern History of Russia: 1945-2006: A Manual for History Teachers.” 
 

The manual's choice of period is suggestive: from Stalin's victory in the “great patriotic war” to the victory 
of Mr. Putin's regime. It celebrates all contributors to Russia's greatness, and denounces those 
responsible for the loss of empire, regardless of their politics. The collapse of the Soviet Union in 1991 is 
not seen as a watershed from which a new history begins, but as an unfortunate and tragic mistake that 
hindered Russia's progress. The manual does not deny Stalin's repressions; nor is it silent about the 
suppression of protest movements in Hungary and Czechoslovakia. It does something more dangerous, 
justifying Stalin's dictatorship as a necessary evil in response to a cold war started by America against 
the Soviet Union. In return for Russia ending the cold war (“we did not lose it,” the manual insists), 
America pursued an anti-Russian policy and fomented colour revolutions in Ukraine and Georgia, 
turning them into springboards for possible future attacks. 
 

5: THE PROPAGANDA MACHINE: 

REWRITING HISTORY 

 

Includes excerpts from the following articles: 
“The rewriting of history” from The Economist 
“Russian propaganda machine ‘worse than Soviet Union” by Bridget Kendall from BBC 
“Counterfeiters. How Russia is rewriting history again” by Vitaliy Portnikov from Euromaidan Press 
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As the West threatens further sanctions against Russia over Ukraine, critics are warning the 
message being pumped out by nationalist Russian media is reminiscent of the propaganda 
produced in the Soviet Union. The sheer volume of different state-controlled channels is 
overwhelming. All glossy and well-funded, each with their own slightly different but ultimately 
similar versions of the news - hours of slick, punchy and emotionally charged reports, set to 
thumping music, making your heart race. 
 

And on Ukraine there's one message - that the violence in eastern Ukraine is all Kiev's fault, 
that Ukraine is crawling with Russia-hating neo-Nazis and fascists, and that it's the US 
government which is fueling the crisis behind the scenes, while Russia tries to act as 
peacemaker.  
 

The Bank of Russia has issued a series of coins dedicated to 
the capitals of countries “liberated by Soviet troops from Nazi 
invaders.” This is a wonderful opportunity for Russia to use the 
history of the Second World War to place foreign capitals on its 
own coins as a reminder that all this was also “ours.” In this 
series almost everything is a lie, an attempt to rewrite history 
again. Let’s start with what today is called liberation. For the 
many cities included in the bank’s series, it was called 
something quite different during the war.  
 

There was no liberation of Vienna or Budapest. There was 
capture. The cities were not seen as being occupied by the 
Nazis, but as capitals or important centers of the Reich and its allies.  
 

But the liberation of Riga, Vilnius, and Tallinn was treated as such. However, these cities — as 
indeed, Minsk and Kyiv — were not considered the capitals of any countries. They were the 
capitals of Soviet republics. Again a discrepancy.  
 

Lithuania, Latvia, and Estonia joined the USSR as a result of an agreement between allies — 
Stalin and Hitler. Therefore, what happened in 1945 was not liberation but the restoration of 
occupation. And just because Stalin’s allies in the anti-Hitler coalition chose to close their eyes 
to that fact it did not change the essence of what happened. 
 

There are also major problems when it comes to the cities that had actually been liberated. The 
Soviet soldier brought not victory, but new enslavement to the residents of Belgrade, Bratislava, 
Bucharest, Warsaw, and Prague. Yugoslavia managed to break with the Soviet Union as early 
as 1948. Everyone else had to wait several decades for the death of Stalin’s empire. For the 
residents of the liberated countries that ended up in the Soviet sphere of influence, there were 
not one, but two occupations. Each one horrible in its own way. 
 

In this regard, the issuing of a coin dedicated to Kyiv by the Bank of Russia is one more 
illustration of the current Russian immorality. After all, after the occupation of Crimea and the 
Donbas, after thousands of deaths, after attempts to destabilize the situation in our country, do 
we need to prove that this is a counterfeit coin? 
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6: HIS LEGACY & INFLUENCE 

Tchaikovsky is one of the most loved Russian composers. His music is famous for its strong 
emotion, and his technical skill and strict work habits helped guarantee its lasting appeal. 
His deep sensitivity saturated his music, producing lush melodies that have enamored 
listeners for over a century. 
 
Stravinsky’s thoughts on his great predecessor in an open letter to The Times dated 
October 18, 1921 are unusually perceptive:  

 

“So many people, who are neither simple, nor 
naïve, nor spontaneous, seek in their art simplicity, 
‘poetry’ and spontaneity. Tchaikovsky, in his very 
nature, possessed these gifts to the fullest extent. 
That is why he never feared to let himself go, 
whereas the prudes, whether raffines or academic, 
were shocked by the frank speech, free from 
artifice, of his music. Tchaikovsky possessed the 
power of ‘melody’, the centre of gravity in every 
symphony, opera or ballet composed by him. It is 
absolutely indifferent to me that the quality of his 
melody was sometimes inequal. The fact is that he 
was a creator of ‘melody’, which is an extremely 
rare and precious gift.” 
 

 
His impact on succeeding generations is incalculable, from the neurotic soul searching of 
Gustav Mahler and Alban Berg, to the emotional powerhouses of Edward Elgar, Richard 
Strauss, and Erich Wolfgang Korngold, and the luscious Hollywood film scores of the 
Thirties and Forties. Many composers’ individual styles were even fashioned as a reaction 
against his unique brand of heightened emotionalism- - he began to symbolize the ripe 
expressiveness that the 20th-century avant-garde were determined to stamp out. 
 

Stravinsky 

Mahler Berg 

Elgar 

Strauss 

Korngold 
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Today, Tchaikovsky’s influence transcends genres as artists time and again draw inspiration 

from his music. For instance, composer John Williams, known for his epic film scores, 

used Tchaikovsky’s Violin Concerto in D for Han Solo and Princess Leia’s theme in the 

Star Wars saga. The two pieces of music are almost identical; the Tchaikovsky is faster, 

the Williams more sentimental.  
 

Pop songs have even sprung from his work:  
 

“Moon Love” - a beautiful song recorded by Frank Sinatra 

two times, first in 1939 with Harry James, and in 1966 on the 
album Moonlight Sinatra, arranged by Nelson Riddle (Reprise 
Records), lyrics were written by Mack David, Mack Davis and 
Andre Kostelanetz. The song is actually adapted from 
Tchaikovsky’s Fifth Symphony.  
 

“Tonight We Love” - song by Tony Martin (and Freddy Martin & his Orchestra), 

words by Bobby Worth, and with music adapted by Ray Austin and Freddy Martin from 
Tchaikovsky’s Piano Concerto in B-Flat Minor.  

 

The Nutcracker Suite - an album by American pianist, 

composer, and bandleader: Duke Ellington, recorded for the 

Columbia label in 1960 featuring jazz interpretations of “The 
Nutcracker” by Tchaikovsky, arranged by Ellington and Billy 
Strayhorn.  
 

“Saturday Night at the Duck-Pond” by The Cougars - 

The Cougars’ love of Tchaikovsky expressed in this homage to 
one of his well-known pieces, created this instrumental adaptation 

of a scene from Tchaikovsky’s Swan Lake in 1963.  
 

“Annie’s Song” by John Denver - the lovely tune used in 

this song is also to be found in the 2nd movement of 
Tchaikovsky’s Fifth Symphony. John Denver’s song reached 
No. 1 in the charts in August of 1974.  

 
“Night of Fear” by The Move - The Move borrowed some 

ideas from Tchaikovsky’s 1812 Overture, and in so doing, got 
their first UK hit in 1967. 
 

“Swan Lake” by The Cats - This reggae version of the well-

known scene from Tchakovsky’s Swan Lake ballet got to No. 48 
on the charts in 1969.  
 

“Rhapsody In The Rain” by Lou Christie - based on 

Tchaikovsky’s Romeo & Juliet.  
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7: AT THE BALLET 

Tchaikovsky’s Swan Lake is the most performed piece in the classical ballet repertoire and 
during the course of its 138-year history it has been reinvented, reappropriated, made-over, 
dumbed-down and spruced-up more than any other work in the canon of the art form. 
However, while there are reinterpretations aplenty, there is one constant that binds them all 
together: the heart-wrenchingly romantic music of Pyotr Ilyich Tchaikovsky. The Russian 
musical giant wrote just three ballet scores, and the indestructible popularity of Swan Lake is 
matched only by the success of its two siblings, The Nutcracker and The Sleeping Beauty. 
With just this trio of works, Tchaikovsky is immovably cemented as the most influential and 
popular composer of ballet music who ever lived.   

 
Pre-Tchaikovsky, composers 
specializing almost exclusively in 
ballet music, such as the official 
composer of the St. Petersburg 
Imperial Ballet, Ludwig Minkus, had 
set the expectations of 19th century 
audiences at a far more modest 
level than the sumptuously 
orchestrated scores we’re familiar 
with today. Ballet was intended to 
be a visual spectacle of technical 
prowess, with compelling drama 
taking a back seat to the public 
demand for impressively executed 
divertissements. As such, the 

accompanying score was required to have a distinct functionality, allowing the dancers to 
move from one display of balletic virtuosity to the next, sometimes with little consideration for 
narrative relevance. Light, decorative and rhythmically unambiguous music was the status quo 
for the ballet stage.  
 
However, while ballet composers had clung to the notion that the music should serve specific 
choreographic criteria, the emotional hyperbole and ambitious scope of Romanticism had 
allowed concert music to wrestle free of traditional conformity in order to explore the 
extremities of human feeling in bold and innovative new ways.  
 
Although it is known that the Moscow Theatre Directorate commissioned the score, definitive 
records of how Tchaikovsky was appointed to create his first ballet, Swan Lake, have not 
survived. Whereas other notable composers producing scores for dance in Russia at the time 
were acutely aware of the priorities of choreographers, Tchaikovsky’s focus was centered 
squarely on creating a work of musical excellence, and his lack of specialist ballet knowledge 
was further hampered by an absence of collaborative input by Swan Lake’s first 
choreographer, Julius Reisinger. Deeming several sections of Swan Lake “undanceable,” 
Reisinger began substituting parts of Tchaikovsky’s score with familiar, tried and tested pieces 
from the existing ballet repertoire. This wasn’t an uncommon practice at the time, with certain 
dancers and choreographers insisting on the insertion of various numbers for which they were 
particularly celebrated, but Tchaikovsky demanded that only his music should be heard.  
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That a ballet score should warrant the 
same artistic reverence as the 
choreography was a radical notion in 
itself, and perhaps because of this 
fractious relationship between 
Reisinger and Tchaikovsky, the original 
presentation of Swan Lake, performed 
by the Bolshoi Ballet, was viewed as 

unimaginative, poorly conceived and badly executed by both the dancers and the pit-
orchestra. Some accounts of that first performance recognize the caliber of the music, but 
largely it was branded overly complicated and unnecessarily symphonic for ballet. Thus, 
unquestionably a pivotal moment in the history of ballet and the first public hearing of 
Tchaikovsky’s remarkable score was an unmitigated debacle.  
 
Approached by Ivan Vsevolozhsky, Director of the Imperial Theatre in St. Petersburg, 
Tchaikovsky eagerly accepted the commission to create a new ballet based on Charles 
Perrault’s fable, La Belle au Bois Dormant. Tchaikovsky was supplied with exceptionally 
detailed instructions for the construction of the piece. Now, with ten years more experience, a 
greater understanding and appreciation for ballet and concise direction from a masterful 
choreographer, Tchaikovsky was able to work with astonishing speed and fluency, completing 
almost the entire score in just 40 days.  
 
Frustratingly for the composer, the production was the focus of some unfavorable reviews, and 
although it wasn’t as harshly judged as Swan Lake, criticisms of The Sleeping Beauty’s 
premiere in 1890 ranged from objections to the juvenile, fairy-tale plot, to the over the top 
decadence of the lavish sets and, as had been the case for its predecessor, the “symphonic” 
nature of the score.  
 
The premiere season of Tchaikovsky’s third ballet was another 
dreadful flop. His three ballets had been three failures, and while an 
orchestral suite from The Nutcracker, and concert performances of 
the score for The Sleeping Beauty were both highly lauded during his 
lifetime, Tchaikovsky would not live to see his balletic works become 
the global smash-hits they are today. 
 
Despite their inauspicious beginnings, however, it is hard to overstate 
the seismic influence of Tchaikovsky’s ballets, not only on the 
development of the art form in Russia, but across the world. In the 
decade following Tchaikovsky’s death in 1893, popularity for The 
Sleeping Beauty grew steadily, until it became the most performed 
piece in the repertory of the Mariinsky Ballet. However it wasn’t until 
the great ballet pioneer and impresario Sergei Diaghilev and the Ballet 
Russes championed Swan Lake in 1911 and The Sleeping Beauty in 
1921 in Europe that Tchaikovsky’s visionary approach to composing 
for dance would be truly recognized on a global scale. Thus the 
invention and grandeur of this opulent, emotionally driven music 
paved the way for the next wave of great ballet composers such as 
Stravinsky, Prokofiev and Ravel. Finally the union between movement 
and music, both emotionally and artistically, had proved ballet could 
be about more than just dancing.    
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8: THE MIGHTY HANDFUL 

Also known as “The Mighty Five,” “The Five,” “The Russian 
Five” or “The Mighty Little Heap;” it refers to a group of 
Russian composers of the 19th century who wanted to 
establish a nationalist school of music. The group was formed 
in the 1860s and the nickname Moguchaya Kuchka (Russian 
for “The Mighty Little Heap”) came from critic Vladimir Stasov.  
 
In mid- to late-19th century Russia, Tchaikovsky and a group 
of composers known as “The Five” had differing opinions as 
to whether Russian classical music should be composed 
following Western or native practices. Tchaikovsky wanted to 
write professional compositions of such quality that they 
would stand up to Western scrutiny and thus transcend 
national barriers, yet remain distinctively Russian in melody, 
rhythm and other compositional characteristics. The Five, 
made up of composers Mily Balakirev, Alexander Borodin, 
César Cui, Modest Mussorgsky, and Nikolai Rimsky-

Korsakov, sought to produce a specifically Russian kind of art music, rather than one that 
imitated older European music or relied on European-style conservatory training.  

 
While Tchaikovsky himself used folk songs in some of his works, for the most part he tried 
to follow Western practices of composition, especially in terms of tonality and tonal 
progression. Also, unlike Tchaikovsky, none of The Five was academically trained in 
composition; in fact, their leader, Balakirev, considered academicism a threat to musical 
imagination. Along with critic Vladimir Stasov, who supported The Five, Balakirev attacked 
relentlessly both the Saint Petersburg Conservatory, from which Tchaikovsky had 
graduated, and its founder Anton Rubinstein, orally and in print.  
 
Tchaikovsky remained friendly, but never intimate with most of The Five, ambivalent about 
their music; their goals and aesthetics did not match his.  

Balakirev Cui Borodin Mussorgsky Korsakov 

Vladimir Stasov 



 
20 

9: THE ROMANTIC ERA 

Romanticism (also the Romantic era or the Romantic period) was an artistic, literary, 
musical, and intellectual movement that originated in Europe toward the end of the 18th 
century and in most areas was at its peak in the approximate period from 1800 to 1850. 
Romanticism was characterized by its emphasis on emotion and individualism as well as 
glorification of all the past nature, preferring the medieval rather than the classical. It was 
partly a reaction to the Industrial Revolution, the aristocratic social and political norms of the 
Age of Enlightenment, 
and the scientific 
rationalization of nature. It 
was embodied most 
strongly in the visual arts, 
music, and literature, but 
had a major impact on 
historiography, education, 
and the natural sciences. 
It had a significant and 
complex effect on politics, 
and, while for much of the 
Romantic period it was 
associated with liberalism 
and radicalism, its long-
term effect on the growth 
of nationalism was 
perhaps more significant.  
 
The movement emphasized intense emotion as an authentic source of aesthetic 
experience, placing new emphasis on such emotions as apprehension, horror and terror, 
and awe - especially that experienced in confronting the new aesthetic categories of the 
sublimity and beauty of nature. It considered folk art and ancient custom to be noble 
statuses, but also valued spontaneity, as in the musical impromptu. In contrast to the 
rational and Classicist ideal models, Romanticism revived medievalism and elements of art 
and narrative perceived as authentically medieval in an attempt to escape population 
growth, early urban sprawl, and industrialism.  
 
Although the movement was rooted in the German Strum und Drang movement, which 
preferred intuition and emotion to the rationalism of the Enlightenment, the events and 
ideologies of the French Revolution were also proximate factors. Romanticism assigned a 
high value to the achievements of “heroic” individualists and artists, whose examples, it 
maintained, would raise the quality of society. It also promoted the individual imagination as 
a critical authority allowed of freedom from classical notions of form in art. There was a 
strong recourse to historical and natural inevitability, a Zeitgeist, in the representation of its 
ideas. In the second half of the 19th century, Realism was offered as a polar opposite to 
Romanticism. The decline of Romanticism during this time was associated with multiple 
processes, including social and political changes and the spread of nationalism.  
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10: THE ‘IMMEASURABLE 

BLISS’ OF CREATIVITY 

Tchaikovsky on the “Immeasurable Bliss” of Creativity, the Mystical Machinery of 
Inspiration, and the Evils of Interruptions: The creative process, cracked open at its 
rawest. 
 
BY MARIA POPOV 

“A self-respecting artist must not fold his hands 
on the pretext that he is not in the mood,” 
legendary composer Pyotr Ilyich Tchaikovsky 
wrote in 1878 in a letter to his benefactress, 
Nadezhda von Meck, attesting to what 
psychologists have since demonstrated 
empirically — that “grit” is more important than 
inborn ability and “deliberate practice” 
outweighs talent in the quest for creative 
mastery. And yet, like most artists, Tchaikovsky 
himself was a creature of paradoxical 
convictions and despite scoffing at the notion of 
being “in the mood,” he gave great credence to 
the parallel concept of inspiration — so much 
so that he once turned down a handsome 
commission from Von Meck because he 
believed that producing a piece of music out of 
commercial motives rather than genuine 
inspiration would constitute “artistic 
dishonesty.” 
 
From the timelessly excellent The Life and 
Letters of Peter Ilich Tchaikovsky (public 
domain) comes the beloved composer’s raw account of inspiration, an electrifying 
articulation of what T.S. Eliot once called the mystical quality of creativity and countless 
other creators have echoed over the years. 

Responding to an 1878 letter from Von Meck, Tchaikovsky describes “those vague feelings 
which pass through one during the composition”: 

It is a purely lyrical process. A kind of musical shriving of the soul, in 
which there is an encrustation of material which flows forth again in 
notes, just as the lyrical poet pours himself out in verse. The difference 
consists in the fact that music possesses far richer means of expression, 
and is a more subtle medium in which to translate the thousand shifting 
moments in the mood of a soul. 

https://www.brainpickings.org/2012/07/24/tchaikovsky-on-work-ethic-vs-inspiration/
https://www.brainpickings.org/2014/03/28/angela-duckworth-grit-success/
https://www.brainpickings.org/2014/03/28/angela-duckworth-grit-success/
https://www.brainpickings.org/2014/01/22/daniel-goleman-focus-10000-hours-myth/
https://www.brainpickings.org/2014/01/22/daniel-goleman-focus-10000-hours-myth/
https://www.brainpickings.org/2012/08/24/tchaikovsky-on-the-paradox-of-patronage/
https://www.brainpickings.org/2012/08/24/tchaikovsky-on-the-paradox-of-patronage/
https://www.amazon.com/dp/1410216128/ref=as_li_ss_til?tag=braipick-20&camp=0&creative=0&linkCode=as4&creativeASIN=1410216128&adid=1C14KY2ZZHD298Z86KCH&
https://www.amazon.com/dp/1410216128/ref=as_li_ss_til?tag=braipick-20&camp=0&creative=0&linkCode=as4&creativeASIN=1410216128&adid=1C14KY2ZZHD298Z86KCH&
http://archive.org/details/lifelettersofpet00chaiuoft
http://archive.org/details/lifelettersofpet00chaiuoft
https://www.brainpickings.org/2014/07/07/tchaikovsky-on-inspiration/
https://www.brainpickings.org/2012/07/09/an-anatomy-of-inspiration-rosamond-harding/
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Generally speaking, the germ of a future composition comes 
suddenly and unexpectedly. If the soil is ready — that is to say, if the 
disposition for work is there — it takes root with extraordinary force 
and rapidity, shoots up through the earth, puts forth branches, leaves, 
and, finally, blossoms. I cannot define the creative process in any 
other way than by this simile. The great difficulty is that the germ 
must appear at a favorable moment, the rest goes of itself. It would 
be vain to try to put into words that immeasurable sense of bliss 
which comes over me directly [when] a new idea awakens in me and 
begins to assume a definite form. I forget everything and behave like 
a madman. Everything within me starts pulsing and quivering; hardly 
have I begun the sketch, before one thought follows another. 

 

Tchaikovsky admonishes against the outside interruption of this state, known in 
contemporary psychology as “flow” — a cautionary lament all the more prescient today 
in our age of constant bombardment with distractions and demands on our attention, 
the worrisome repercussions of which on our cognition and creative capacity 
philosophers have warned about for decades and psychologists are only just beginning 
to understand. Tchaikovsky writes: 

 

In the midst of this magic process it frequently happens that some 
external interruption wakes me from my somnambulistic state: a ring 
at the bell, the entrance of my servant, the striking of the clock, 
reminding me that it is time to leave off. Dreadful, indeed, are such 
interruptions. Sometimes they break the thread of inspiration for a 
considerable time, so that I have to seek it again — often in vain.   

And yet, he sees these interruptions of inspiration as inevitable and finds an antidote in the 
steadfast application of technical skill, the sort of mastery acquired through deliberate practice:  

In such cases cool head work and technical knowledge have to come 
to my aid. Even in the works of the greatest master we find such 
moments, when the organic sequence fails and a skillful join has to 
be made, so that the parts appear as a completely welded whole. But 
it cannot be avoided. If that condition of mind and soul, which we call 
inspiration, lasted long without intermission, no artist could survive it. 
The strings would break and the instrument be shattered into 
fragments. It is already a great thing if the main ideas and general 
outline of a work come without any racking of brains, as the result of 
that supernatural and inexplicable force we call inspiration. 

 

http://www.amazon.com/exec/obidos/ASIN/0061339202/braipick-20
https://www.brainpickings.org/2014/03/11/alan-watts-media-gluttony/
https://www.brainpickings.org/2014/01/22/daniel-goleman-focus-10000-hours-myth/
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TIMELINE OF RUSSIAN 

CLASSICAL MUSIC 

Mikhail Glinka 1804 - 
1857: the first great 
Russian composer to 
exploit native Russian 
music traditions into the 
realm of Secular music. 
Composed the early 

Russian language operas Ruslan and 
Lyudmila and A Life for the Tsar. They 
were neither the first operas in the 
Russian language, nor the first written by 
a Russian, but they gained fame for 
relying on distinctively Russian tunes and 
themes and being in the vernacular. 
 

In the 18th century, Peter I 
brought in reforms 
introducing western music 
fashions to Russia. During 
the subsequent reign of 
Empresses Elisabeth and 
Catherine, the Russian 
imperial court attracted many prominent 
musicians, many from Italy. They brought 
with them Italian traditions of opera and 
classical music in general to inspire future 
generations of Russian composers.  

A number of Russian composers 
received training in Italy or from 
these recent Italian émigrés and 
composed vocal and 
instrumental works in the Italian 
Classical tradition popular in the 
day. These include ethnic 
Ukrainian composers Dmitri 
Bortniansky (1751-1825), 
Maksim Berezovsky (1745-
1777) and Artem Vedel (1767-
1808) who not only composed 
masterpieces of choral music, 

but also included operas, chambers works, 
and symphonic works. 
 

Russian folk music became the primary 
source for the younger generation to 
composers. A group that called itself “The 
Mighty Five,” headed by Balakirev (1837-
1910) and including Rimsky-Korsakov 
(1844-1908), Mussorgsky (1839-1881), 
Borodin (1833-1887) and César Cui 
(1835-1918), proclaimed its purpose to 
compose and popularize Russian national 
traditions in classical music. Among the 
Mighty Five’s most notable compositions 

were the operas The 
Snow Maiden, Sadko, 
Boris Godunov, Prince 
Igor, Khovanshchina, 
and symphonic suite 
Scheherazade. Many of 
the works by Glinka and 
the Mighty Five were 
based on Russian history, 
folk tales, and literature, 
and regarded as 
masterpieces of the 
romantic nationalism in 
music.  

This period also saw the foundation of the 
Russian Musical Society (RMS) in 1859, 
led by composer-pianists Anton (1829-
1894) and Nikolay 
Rubinstein (1835-
1881). The Mighty 
Five was often 
presented as the Russian Music Society’s 
rival, with the Five embracing their 
Russian national identity and the RMS 
being musically more conservative. 
However the RMS founded Russia’s first 
Conservatories in St. Petersburg and in 
Moscow.  
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The Russian Music Society’s St. 
Petersburg Conservatory trained the 
great Russian composer Peter Ilyich 

Tchaikovsky (1840-
1893), best known for 
ballets like Swan 
Lake, Sleeping 
Beauty, and The 
Nutcracker. He 
remains Russia’s best-
known composer 
outside Russia.  

Easily the most famous 
successor in 
Tchaikovsky’s style is 
Sergei Rachmaninoff 
(1873-1943), who studied 
at the Moscow 
Conservatory where 
Tchaikovsky, himself, 
taught. He is regarded as 
one of the major 

composers of the 20th century.  

The late 19th and early 20th centuries saw 
the third wave of Russian classical 
composers, including Alexander 
Scriabin (1872-1915), Sergei Prokofiev 
(1891-1953), Dmitri Shostakovich 
(1906-1975) and Igor Stravinsky (1882-
1971). They were experimental in style 
and musical language. Some of them 
emigrated after the Russian revolution, 
though Prokofiev eventually returned and 
contributed to Soviet music as well. 

Igor Stravinsky (1882-1971) - Russian 
composer, pianist, and 
conductor. He is widely 
considered one of the 
most important and 
influential composers of 
the 20th century. His 
compositional career 
was notable for its 
stylistic diversity. 
Achieved international 

fame with three ballets commissioned by 
impresario Sergei Diaghilev and 
performed by Diaghilev’s Ballets Russes 
in Paris: The Firebird (1910), Petrushka 
(1911), and The Rite of Spring (1913).  

1917 - The Russian Revolution - 
dismantled the 
Tsarist autocracy 
and led to the 
eventual rise of the 
Soviet Union. The 
Russian Empire 
collapsed with the 
abdication of 
Emperor Nicholas II 

and was replaced by a provisional 
government. Later that year the 
provisional government was removed and 
replaced with a communist state.  

After the Russian Revolution, Russian 
music changed dramatically. The early 
1920s were the era of avant-garde 
experiments, inspired by the 
“revolutionary spirit” of the era. 
Enthusiastic clubs such as the 
Association for Contemporary Music 
proposed new trends in music, such as 
music based on synthetic chords. 

In the 1930s, under the regime of Joseph 
Stalin, music was forced to be contained 
within certain boundaries of content and 
innovation. Classicism was favored, and 
experimentation discouraged. The Union 
of Soviet Composers was established in 
1932 and became the major regulatory 
body for Soviet music.  

With time, a wave of younger Soviet 
composers, such as Georgy Sviridov 
(1915-1998), Alfred Schnittke (1934-
1998), and Sofia Gubaidulina (1931- 
present) took the forefront due to the 
rigorous Soviet education system. 
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FOOD FOR THOUGHT QUESTIONS 

1. What is your first memory related to a piece 
of Tchaikovsky’s music? 
 
2. Have your thoughts/feelings of Tchaikovsky 
changed after seeing this show? How? 
 
3. If you could get inside the mind of one artist 
(dead or alive), who would you pick and why? 
 
4. What examples of rewriting history can you 
think of in the United States? 
 
5. Do you think it is possible to judge art (of all 
types) separately from the artist and their 
actions and beliefs? 


