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WE ARE EXCITED ABOUT 
 

 THE PIANIST OF WILLSEDEN LANE has been noted as being one of the TOP TEN  
 shows of 2013 by the San Francisco Chronicle and the Chicago Sun-Times. 

 
The Pianist of Willesden Lane is coming to San Diego after just  
finishing a run in New York at the 59E59 Theatre. It originally  
premiered in 2012 in Los Angeles at the Geffen Playhouse and was 
followed by other critically acclaimed, sold out runs in Chicago,  
Boston, and Berkeley where it garnered reviews like “astonished tour 
de force” and “stunningly good.” Across the country, it has extended 
multiple times due to popular demand and we expect a similar  
response from theatre goers in San Diego. 
 
When our Artistic Director Sam Woodhouse flew to Chicago to see 
the production at the Royal George Theatre, he called the show  
elegant, noting, “If theatre is ultimately about telling a great story, 
then this is one that should not be missed!” He returned enthusiastic 
about including this music-infused theatrical event in our season and 
eager to showcase how the power of music can sustain and heal the 
soul and offer hope in dark times.   
 
As the rest of The REP team explored this story and the book it was 
based on—The Children of Willesden Lane - Beyond the  
Kindertransport: A Memoir Of Music, Love, and Survival by Mona  
Golabek and Lee Cohen—it was clear that this intensely intimate and 
politically humanistic story was a perfect match with our mission. It 
brought up questions like: How has art impacted the trajectory of 
your life?  Have you ever had to let someone or something you love 
go in order to save them or yourself?  What have your parents and 
grandparents passed down to you that you treasure? What it is about 
music that unlocks emotion that words cannot? Some of us even 
traveled together to Los Angeles to see the second run of the show at 
the Geffen Playhouse. “POWERFUL!” was the overall reaction.    
 
 

 

The mission of San Diego Repertory Theatre is to produce  
intimate, exotic, provocative theatre. We promote a more  
inclusive community through vivid works that nourish  
progressive political and social values and celebrate the  
multiple voices of our region. San Diego Repertory Theatre  
feeds the curious soul. 

Mona Golabek at the piano 

Abraham, Malka, Rosie and Lisa Jura  
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So we are beyond excited to have Grammy-
nominated concert pianist, Mona Golabek, 
(who has  appeared at the Hollywood Bowl 
and the Kennedy Center) sit down at a  
Steinway on the Lyceum Stage to perform 
some of the world’s most beloved piano mu-
sic. Some of you may recognize her voice from 
the nationally syndicated radio program, The 
Romantic Hours, where she hosted an hour 
where performances of the great masters  
underscored sensuous poetry and letters from 
the likes of Oscar Wilde, Vincent Van Gogh, 
Franz Liszt, and George Gershwin. Her  
passionate readings of these great artists’ love affairs shed new light on the most romantic music ever 
written. Now she is offering us all a very personal, family story of her mother’s journey to England on 
the Kindertransport as a 14-year-old girl and her mother’s subsequent survival due to her passion and 
focus on music.  
 

The San Diego REP team is also thrilled to welcome Hershey Feld-
er—a San Diego favorite—into our family. For those of you who 
don’t know, Hershey has made a name for himself as a leader in 
creating theatrical events that combine the craft of  
acting and concert-level piano performance with stories of  
notable people in history. As playwright, actor, and pianist, he    
created and starred in a series of one-man music-based shows 
called "The Composer Sonata." This included taking on the role of 
American composer in the award-winning stage play George 
Gershwin Alone, as well as crafting pieces where he  
embodied Chopin, Beethoven, Bernstein, and Liszt in over 4,000          
performances around the world.  
 
Now that Hershey has decided to use his expertise in this genre to 
help adapt other stories and direct other artists into memorable 
experiences for the audience, we feel lucky to have the oppor-

tunity to partner with him to present The Pianist of Willesden Lane. He has 
once again brought together a team of top-notch artists who can create the  
atmosphere needed to tell this extremely  important and painful history as  
explored through a heartwarming personal story. The theatrical alchemists  
include: set designers David Buess and Trevor Hay, lighting designer  
Christopher Rynne, sound designer Erik Carstensen, and projection designers 
Andrew Wilder and Greg Sowizdrzal. 
 
We are excited to open our 39th season with a piece that offers a portal into 
an incredible true story through the emotionally resonant notes of classical 
music.   
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INTERESTING TIDBITS 
 

Pianist Myra Hess sought to make music available to all. 

“I have felt again and again that music was available almost  
exclusively for a privileged section of the community; and I have  
wondered how it would be possible to reach the many thousands of 
potential music-lovers... [With the National Gallery Series] my dream 
of providing chamber music has come true, and I have had the added 
joy of seeing the importance of these concerts to many young artists 
starting out in their careers." -Myra Hess 
 
This is a sentiment that we at the San Diego Rep understand and encourage through our promotion of 
newer and more provocative works that are not directed only at the “privileged section of the  
community” so often associated with theatre. Chicago’s International Music Station also shares this 
position. Every summer since 1977, the  station  has  supported over 1500 artists allowing them to 
gain artistic exposure both in person and on air. The performances are live for audiences of 500 at 
Preston Bradley Hall  in Chicago and are broadcast and streamed online. Like Myra Hess’s lunch  
concerts, most of the performers are younger artists who perform a blend of original and traditional 
pieces . To listen to this summer’s  performances, visit  http://www.imfchicago.org/hess/main 

 
Mona Golabek video links: 
 
Listen to Mona Golabek on NPR’s All Things Considered:  
http://holdontoyourmusic.org/play.html#npr 

 
Mona Golabek reads a letter from Frida Kahlo on her radio program “The Romantic Hours:”  
https://www.youtube.com/watch?v=KsOQApKZPi0 
 

Here is a collection of nine portraits, with short audio interviews with Holocaust survivors:  
https://tabletmag.creatavist.com/soontherewillbenosurvivors 
 

Interested in finding out more details about the Holocaust, visit:  

http://www.thehollocaustexplained.org and http://www.ushmm.org/learn/holocaust-encyclopedia 

How Many Holocaust Survivors  
are Still Alive Today? 
 

500,000 survivors remain alive worldwide,  
according to Hillary Kessler-Godin of the  
Conference on Jewish Material Claims against 
Germany, about  The Holocaust Survivors  
Assistant Act of 2011 estimated that about 
127,000 survivors were still alive in the U.S.  

What does being Jewish mean in America 
today? 
 

73% of U.S. Jews replied that “remembering the 
Holocaust” was “essential to their sense of  
Jewishness.” Another 69% also cited “leading an 
ethical life.” 56% said that “working for justice 
and equality is essential to what being Jewish 
means to them.”  –sourced from a Pew study 

http://www.imfchicago.org/hess/main
http://holdontoyourmusic.org/play.html#npr
https://www.youtube.com/watch?v=KsOQApKZPi0
https://tabletmag.creatavist.com/soontherewillbenosurvivors
http://www.thehollocaustexplained.org
http://www.ushmm.org/learn/holocaust-encyclopedia


 6 

The Grieg Concerto 

The Grieg Piano Concerto is a pivotal piece in The Pianist of 
Willesden Lane. It is noted as  having “a spirit of innocence and 
honesty: warm without being overheated, intimate without being 
invasive.”  
 
The concerto was actually the first piano concerto ever  
recorded—by pianist Wilhelm Backhaus in 1909. Due to the  
technology of the time, it was heavily abridged at only  six  
minutes. Written by the 24-year-old composer in 1868, it is one of Grieg's earliest works of note. 
Grieg revised the work at least seven times, usually in subtle ways, but amounting to over 300  
differences from the original orchestration. The final version of the concerto was completed only a 
few weeks before Grieg's death, and it is this version that has achieved worldwide popularity. The 
concerto has been referenced in numerous television shows and movies, notably in the song 
“Rosemary” from musical How to Succeed in Business Without Really Trying. 

 
Debussy’s Clair  de Lune 

 
“Clair de Lune” is one of the first pieces Lisa Jura learned to play and it 
was noted by her granddaughter as being one of her favorites. The title 
is a French term for moonlight. It is the third movement of French  
impressionist composer Claude Debussy’s Suite Bergamasque. Inspired 
by Paul Verlaine’s poem of the same name, “Clair de Lune” is Debussy’s 
most popular piece. It has been appearing in other popular media,  
specifically films since the 1930s and most recently in David O’Russell’s 
2013 film American Hustle.  
 
 

 

 
The Moonlight Sonata 
 
In Pianist of Willesden Lane, Beethoven’s “Moonlight Sonata” is one of 
Lisa’s most practiced pieces. Like Lisa, Beethoven had his musical origins in 
Vienna. The Piano Sonata No. 14 was written by Ludwig van Beethoven in 
1801, and is most often known as “the Moonlight Sonata”. Its original title 
was “Sonata Quasi una Fantasia” which translates as “Sonata in the  
manner of a fantasy.” Beethoven dedicated it to a pupil in 1802, with 
whom he was assumedly infatuated, the Countess Giulietta Guicciardi 
(pictured right). For more on Beethoven and his contribution to Viennese 
musical culture, see Vienna’s Rich Musical History. 
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Provocative Fact 1: Unaccompanied 

Minors The story of the Kindertransport        
   

    By Sam Basger  (reprinted with permission from Berkley Repertory Theatre) 

 
Broken glass, ashes, and bloodshed: this was 
Kristallnacht, the night of systematic  
destruction to Jewish homes, businesses, 
and synagogues, where over 90 people lost 
their lives across Germany and Austria on 
November 9-10, 1938. Finally, after years of 
increasingly hostile discrimination policies, 
the British could no longer deny that there 
was a sinister threat to Jewish existence in 
Nazi-occupied Europe.  
      The issue was brought to Westminster, 
Britain’s seat of power in London, where, on 

November 21st, Jewish and Quaker campaigners from groups such as the British Committee for the 
Jews of Germany and the Movement for the Care of Children from  
Germany, fought to pass a Bill allowing the temporary admission 
of up to 10,000 children into England. Acting with haste, the 
groups planned for the first Kindertransport train to depart from 
Germany on December 1st, 1938, liberating 206 children, most of 
them left homeless after their orphanage in Berlin was burned 
down. Dozens more from Germany, Austria, Poland, and  
Czechoslovakia would follow over the next year and a half. 
 Children up to the age of 17, some carrying suitcases, others carrying infants that their parents 
had charged them to protect, and all of them identified by a numbered label, were packed onto trains 
and sent west to Rotterdam. From the Hook of Holland, the children would then board an overnight 
ferry, crossing the North Sea and arriving in Harwich, UK, approximately 24 hours after they departed 
from their respective homelands. This was the traditional Kindertransport journey, but there was also 
at least one ship that left from Hamburg directly, and small aircrafts flying from Prague that could only 
fit 20 children, though these flights ceased when Czechoslovakia was  
invaded in March 1939. 
 Holland at the time was a sanctuary from the Nazi-annexed territories; it was necessary for the 
children to reach ports in Holland or Belgium because, not long after the establishment of the 
 Kindertransport, the German government forbade the use of German seaports. The last recorded 
Kindertransport, the SS Bodegraven, left Holland on May 14, 1940, the day of the blitzkrieg on  
Rotterdam when the Dutch military was forced to surrender to the Nazis. Taking fire from the  
Germans, the freighter had no choice but to cross the English Channel and dock in Britain via  
Liverpool on the west coast. By this time, over 9,500 children, mostly Jewish, but also children of 
mixed parentage, political prisoners, and undesirables, had been saved from almost certain death. 

Over 9,500 children... 

had been saved from 

almost certain death.  
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 German and Austrian Jewish organizations were responsible for planning the transports and 
choosing the children who would travel. Generally, priority was given to the children whose emigra-
tion was urgent because their parents were in concentration camps or were no longer able to     sup-
port them, as well as to homeless children and orphans. In Vera Fast’s book, Children’s Exodus: A His-
tory of the Kindertransport, she describes the process of parents applying for their child’s place: 

“The procedure for obtaining a place on the Kindertransport 
involved sending an application and photograph to the German 
provincial social worker who then forwarded them to Berlin. 
The application included a signed statement from the parent…
agreeing to entrust the child to the care of the Committee and 
to any step the Committee may take in the interest of the child. 
The last question on the form asked them to state their religion 
from the following options – Jew Orthodox, Jew Liberal, Jew but 
not practicing, Protestant, Catholic, Quaker, Freethinker.       
Parents were also required to sign a document agreeing to have 
their child placed in any available home, even with a non-Jewish 
family if no Jewish accommodation was obtainable.” 

 Desperate parents were known to sneak their   
children onto train platforms, or hide their infants in   
laundry baskets and push them into the carriage as the doors were about to close. Others would     
follow Committee members around town, pleading their case. But while parents knew that the    
transport was the best chance of safety they could hope to obtain for their children, for some the sep-
aration was too much to bear and, in those cases, they would snatch their children back off the train 
toward an uncertain future. 

 Upon arrival in Harwich, children that had guarantors, or foster families, were whisked off on 
another train to London’s Liverpool Street Station, where they would be collected and taken to their 
temporary homes. Younger children that had no accommodation waiting for them were sent to a  
children’s home in Broadstairs, Kent, while others were housed at empty summer holiday camps. 
Eventually, those children were dispersed all over the United Kingdom, if not with foster families, 
then to hostels, group homes, or farms. Those over the age of 14 who were not sponsored by  
individuals and sent to boarding schools or foster care were incorporated into Britain’s labor force. 
After a few weeks of training, the children were generally tasked with agrarian work, manufacturing, 
or  domestic service. 
 Not only did the Kindertransport program ensure the survival of the children, but it also gave 
their parents a better chance of escaping themselves unhindered by their young offspring, although, 
sadly, this was often not the case. Even without their parents, some of the children managed to  
maintain their Jewish faith and practices. Melissa Hacker, president of the Kindertransport  
Association, whose mother was relocated to Britain on the transport, said that her mother was placed 
with a Church of England family where she was mailed a correspondence course by a British Rabbi. 
“This was more Jewish education than she had had in Vienna,” she said, going on to state that “The 
vast majority, has a strong sense of Jewish identity, whether secular, cultural or religious.” 
 After the war, a majority of the Kindertransport refugees remained in Britain, while others left 
for the Jewish state of Israel (officially established in 1948), the United States, Canada, or Australia. 
Very few, however, returned to Germany or Austria. For some, without their families and in the  
aftermath of the harrowing war, those places would never truly feel like home again.  
 
 

Arrival of Jewish refugee children,  

port of London, 1939 
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2: The London Blitz 
       By Julie McCormick (reprinted with permission from Berkeley Repertory Theatre) 

 
 
 By 1940, all that stood between Hitler and total domination of Europe was the narrow stretch 
of the English Channel. To conquer the British Isles, careful plans for a sea invasion and air attacks 
were made, and from September 7, 1940 until May 21, 1941, the Nazi German air force, or Luftwaffe, 
dropped approximately 100 tons of bombs on London. “The Blitz,” as this nightly assault became 
known, is short for “Blitzkrieg,” or literally, “lightning war,” and refers to the Nazi’s swift and ruthless 
invasion tactics. Over 40,000 civilians lost their lives, tens of thousands more were injured, and almost 
no city block was left untouched. London was not the only British city targeted by the Luftwaffe, but it 
was the most consistently and heavily shelled. 
 Britain joined the war in 1939, and after 
Norway and France fell to the Nazis in 1940, it 
seemed increasingly likely that an invasion 
attempt would be made on the British Isles, 
whether by sea or by air. As the coastlines were 
fortified and internal infrastructures like roads and 
bridges were booby-trapped and tank-proofed, 
the country readied itself for the devastating  
effects of an attack. 
 The theory was that by carefully targeting 
a country’s means of military production, it was 
possible to destroy it economically and to also  
demolish morale in the civilian population. The horrors of the bombing at Guernica during the Spanish 
Civil War in the ’30s were a raw reminder of what could happen to the UK. Anti-aircraft technology 
was not particularly effective at the time –roughly 30,000 shells were fired for every plane that was 
brought down – so once the planes made it overhead, it was very difficult to prevent them from  
dropping their bombs. Although anti-aircraft guns improved as the war went on, the most energy was 
focused on trying to divert the planes off course, and failing that, to try and minimize the damage the 
bombs would inflict. 
 Apart from a rudimentary (although ingenious) radio tracking system, pilots and bombers still 
relied a great deal on sight to find their targets. In order to frustrate the German bombers flying on 
night raids, a six-year long blackout was issued – absolutely no lights could be visible after dark. They 
were either hidden behind thick dark curtains or mitigated by an earlier bedtime. To provide some 
relief from the incessant attacks, the British set up over 500 hundred decoy sites across the United 
Kingdom. Under the guidance of Colonel Sir John Turner and with the help of movie production  
companies, hundreds of dummy airfields, factories, foundries, and even towns popped up across the 
landscape. Fake buildings and equipment, cleverly places lights and fires, and the bravery of a few  
operators made these sites look like the real things from the air. They were so convincing that there 
was a real danger of British planes trying to use the false air strips, and some even fooled locals on the 
ground. Official figures from 1946 claim that the decoy airfields were bombed 443 times, and the 
towns about 100, which drew about 5 percent of the bombs meant for real cities, and saved  
approximately 2,500 lives in the process. 
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 As clever as the decoys were, however, there was 
no missing the metropolis that was London, even with 
the strictest of blackout orders at night. It was much safer 
for civilians to leave the bulls-eye on the Thames for 
more bucolic climes. Three million people evacuated  
London and other targeted cities during the war, and if 
the whole family couldn’t go, then children were sent to 
stay with relatives or in sympathetic homes. About 
800,000 children from London alone were sent into the 
countryside (pictured left). These were the circumstances in which the Pevensie children in C.S. Lewis’ 
immortal The Chronicles of Narnia first encountered a certain magical wardrobe. 
 Despite this dip in population London remained a bustling city, and provisions had to be made 
for the safety of those who remained. Bomb shelters began cropping up, civilian support groups 
abounded, and air-raid drills became a regular part of life. Once the shelling started in September, 
Londoners could seek security in a number of different places. Covered trenches were dug in parks, 
and public shelters built of brick and concrete appeared along roadways should unlucky pedestrians 

or motorists be caught in the open during a sudden raid. 
Initially the administration did not want to allow Londoners 
to take shelter in Tube stations during attacks. They were 
concerned that once inside, civilians wouldn’t want to 
leave and go about the business of keeping the city running 
during the day, but when people started camping on the 
platforms en masse anyway, they had no choice but to 
change the policy. While some stations were ultimately 
outfitted more comfortably with bunks, chemical toilets, 
and canteens, the Tube stations had not been designed 
with high numbers of overnight guests in mind. Many  

Londoners found themselves waiting for hours in line to enter the tunnels (sometimes a child or fe-
male member of the household would be sent to reserve a spot as early as 11:30am), only to be 
packed in head to foot like tinned sardines, with unsanitary slop buckets and inadequate lighting a 
miserable counterpoint to the shriek of bombs overhead. 
 Despite the iconic photographs of Londoners nestled on platforms with camp blankets,  
Thermoses of tea, and pajamas, only about 150,000 people found shelter in the Tube during the 
Blitz’s night raids (pictured right). The rest went to other community shelters, or more likely, stayed at 
home. Because it was cheaper to build structures without basements, most homes didn’t have one, 
and so residents needed to find a different place to hide. 
 The backyard Anderson shelter was a 6’ by 6.5’ by 4.5’ chamber made of 14 sheets of corru-
gated steel. You would settle the shelter into a four-foot hole dug in the lawn, and then heap dirt over 
the arched top. The rounded ceiling was able to withstand more force than a flat one would, and the 
flexible metal would bend under pressure, rather than shatter like concrete or brick. Outfitted with 
bunk beds, a water pump, and escape hatch, an entire family (and their pets) could fit in one of these 
tiny but effective shelters. To keep up morale, there were competitions to see who could plant the 
prettiest garden over their buried Anderson shelter. They turned out to be quite sturdy—many ended 
up as garden sheds after the war; you can still spot the occasional one. The government issued over 3 
million before and during the war, and would give them to families whose income was less than £5 a 
week for free. 
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 The Morrison Shelter was developed by John Baker during World War II for in-home use 
(pictured below). It had a steel plate top, wire mesh sides, and a metal mattress floor, which made it 
strong enough to withstand falling debris or being shoved through the floor by a collapsing wall. They 
were large enough for a whole family to sleep in at night, and could be repurposed as dining tables 
during the day. These too were distributed cheaply 
or for free in mass quantities. 
 While some options were safer (or more  
palatable) than others, nothing provided 100  
percent protection during an attack. A direct hit 
would   damage even a Tube station with disastrous 
consequences, and there was also considerable 
danger from falling debris, fire, and flooding.  
Incendiary bombs created blazing fires that not only 
consumed buildings, but also made the auxiliary 
firefighters who rushed to the scene particularly 
vulnerable to secondary attacks from bombers. 
Changes in air pressure from the extraordinary heat 
of a fire or the force of an explosion could suck 
away an entire wall or floor, causing a building to collapse in seconds.  
 As terrible as the violent and uncertain nights were, the morning after a raid must have held a 
particular sort of dread. How eerie it would have been to emerge, mole-like, from underground,  
uncertain of what wreckage would meet your eyes. The chaos of utter devastation juxtaposed with 
the preternatural calm of settling dust. The curious focus of an explosion — by what logic would the 
Chamber of the House of Commons be destroyed, but St. Paul’s left unscathed? 
 It was expected that the people of London would suffer from massive psychological trauma, 
and while it took decades to rebuild the city and a lifetime for the physical, emotional, and economic 
scars of WWII to heal, the general populace seemed to remain quite cheerful at the time. According 
to a Gallup Poll, only 3 percent of the British population believed they would lose the war in May of 
1940, and by the end of that year, the number was immeasurably small. A new “Blitz mentality” took 
hold and was soundly encouraged by Churchill’s rousing speeches and unflagging nationalism. Slogans 
like “Your Courage, Your Cheerfulness, Your Resolution, Will Bring Us Victory” and “Freedom is in Per-
il. Defend it with all your might,” abounded, and plans for civilian resistance in the event of an  
invasion were widely distributed. Millions of men and women enrolled in volunteer organizations like 
the Civil Defence, Air Raid Precaution (ARP), and Women’s Volunteer Service (WVS) and served as air 
raid wardens, auxiliary ambulance drivers, auxiliary firefighters, and reserve policemen. The resilience 
of the British people was held up to the rest of the Allies as a beacon of hope and an inspiration to 
continue to fight the good fight as long as anyone was left to do so. 
 However, there was a darker side to the shining propaganda distributed by Churchill’s  
administration. Dissenting voices were silenced in order to keep up morale, and the Emergency  
Powers Act quietly gave the government enormous power over people and property during the war. 
Yet even as these unfavorable undercurrents come to light and give us a slightly more balanced  
picture of that time, there is no denying the overwhelming narrative of the British people’s  
tremendous fortitude and courage. That attitude was a source of great strength for the British and 
Allied forces during the dark days of WWII and the arduous reconstruction process, and continues to 
be the way that moment in history is remembered. 
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3: Lisa Jura’s Journey 

 
A: Leaving Home– Vienna, Austria 
Lisa Jura left Vienna from Westbanhof  Station, 
Vienna 
 
B: Brief Stop– Hook of Holland 
Lisa’s Kindertransport left to cross the channel 
in December of 1968  
 
C: New Soil-  Harwich, England 
The “kinders” arrive safely in Britain and are 
shipped to their new homes. 
 
D: House Without Music- Brighton, England 
Lisa served as a seamstress in Peacock Manor. 
 
E: A New Home- London, England 1939 
 

 
a: 243 Willesden Lane 
Lisa moves to the Willesden Lane Hostel. 
 
b: Green Riffle Road 
The home of Quaker neighbors who  
temporarily house Lisa 
 
c: Royal Academy of Music 
Lisa studies under Mabel Floyd.  
 
d: Wigmore Hall 
Lisa has her debut concert at Wigmore Hall  
 

e: National Gallery/Trafalgar Square 
Lisa and boyfriend Aaron attend one of Myra Hess’s lunchtime concerts. 
 
f: Howard Hotel 
Lisa works as a lounge piano player at the posh Howard Hotel  
 
g: Waterloo Station 
Lisa arrived in London at the Waterloo station 
 

For an interactive version of this map, please visit:  
http://www.scribblemaps.com/maps/view/PDli_9McaB/  

http://www.scribblemaps.com/maps/view/PDli_9McaB/
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4: Quaker Activists 
 
 Lisa Jura stayed with her Quaker neighbors, the Canfields, when the Willesden Hostel was  
destroyed in the Blitz. Quakers, or members of the Religious Society of Friends, have long served as 
protection for refugees seeking asylum. They famously assisted with the Underground Railroad in 
WWII, and through the Quaker Asylum and Refugee Network (QARN) and Quaker United Nations  
Office (QUNO) they still assist those seeking a refuge from oppressive and dangerous political  
environments. 
 The Quaker movement was founded in England during the middle of the 17th century. The 
group took its name from the "quaking" that is sometimes associated with the agitation of religious 
feeling. Within a few decades the Quaker philosophy spread from the British isles to northwestern 
Europe and the British colonies. The Quakers adopted a simple congregational type of rite that  
consisted of local meetings for worship and meetings for church business. The early Quakers were  
often persecuted, fined, and put in jail for violating religious and civil laws. They refused to attend  
established churches, to take oaths of office, to pay tithes, or to bear arms. They insisted on holding 
meetings of their own and in proselytizing even where it was forbidden. 
 

Quakers on the Underground Railroad 

 “The Underground Railroad is a term used from about the 1840s to describe an informal  
network of secret routes and safe houses used by fugitive slaves in the United States of America on 
their journey north to “Free States” or Canada. It spanned twenty-nine states, as well as Canada, 
Mexico and the Caribbean. Quakers played an active part in it, along with many others. 
 There are records of 82 Quakers being involved in Chester County in Pennsylvania alone. Oth-
er Underground Railroad Quaker strongholds were Salem, Iowa; Newport, Indiana; Alum Creek, Ohio; 
Cass County, Michigan; Farmington, New York; and New Bedford, Massachusetts. Thomas Garrett 
(1789 – 1871) a Quaker, is reputed to have helped over 2,700 slaves to escape and was known as the 
“station master” of the final Underground Railroad station which was in Wilmington  
Delaware.  He worked on the Underground Railroad for about 40 years and although he was fined 
more than $5,400 for helping runaway slaves it did not deter him. Quaker Levi Coffin (1798 – 1877), 
based in Cincinnati, Ohio, was known as the President of the Underground Railroad.  He and his wife 
Catherine, also a Quaker, helped about 2,000 slaves to freedom. By the middle of the 19th century it is 
estimated that over 50,000 slaves had escaped from the South using the Underground  
Railroad.”              

The Garrett house housed 
over 2,700 slaves on-the-run. 

Read more at: http://www.quakersintheworld.org/quakers-in-action/115 

http://www.quakersintheworld.org/quakers-in-action/115
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Quakers and WWII 

“During and after World War I the American 
Friends Service Committee (AFSC), a US-based 
Quaker aid society, was instrumental in providing 
relief services in Germany and later throughout 
Europe. Because of the involvement of the AFSC in 
relief services throughout Europe before World 
War II, the Nazis treated the Quakers with respect 
and permitted them to continue welfare activities 
in southern France during the occupation. The 
AFSC cooperated closely with Jewish welfare   
agencies, including the American Jewish Joint     
Distribution Committee, and provided assistance to 
Jewish refugees in France, Spain, and Portugal. 

During     1941 and 1942, the AFSC chose Jewish 
children from children's homes and refugee camps 
in southern France for transfer to the United States 
under the auspices of the US Committee for the 
Care of European Children. The actions of the AFSC 
showed that interfaith activity on behalf of                                                                                                                                     
European Jews could be successful.” 

American Quakers are Running an 'Underground Railroad' to Help LGBT Ugandans Flee 

“The Friends New Underground Railroad (FNUR), based in Washington state, sees itself as continuing 
the work of Quakers who historically helped slaves escape the American South. As of this Monday [as 
of 7/18, they have assisted 159 ], they say they have worked with unnamed Ugandan “conductors” to 
fund and coordinate passage out of the country for 107 lesbian, gay, bisexual or transgender        
Ugandans [like the one pictured below at Boston’s Pride 
Parade], nine of whom have reached Sweden, while    
several dozen others are “being processed for asylum sta-
tus in countries around the world.”  

The American group coordinates funds for passage to the 
Ugandan border with Kenya, and the Ugandan conduc-
tors make all decisions with regards to who will be 
helped, according to Buzzfeed. Once over the border, the 
LGBT individuals are delivered to local safe houses and 
organizations before potentially moving on. FNUR tells Buzzfeed that none of their charges have end-
ed up in Kenyan refugee camps, where life for LGBT people can be very dangerous.”  

View full article at: http://www.newsweek.com/american-quakers-are-running-underground-
railroad-help-lgbt-ugandans-flee-258363   

 

Members of the American Friends Service Com-
mittee who set up a relief and rescue operation 
in Toulouse. France, January 1941.                                       
–U.S. Holocaust Memorial Museum 

http://www.newsweek.com/american-quakers-are-running-underground-railroad-help-lgbt-ugandans-flee-258363
http://www.newsweek.com/american-quakers-are-running-underground-railroad-help-lgbt-ugandans-flee-258363
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5: Vienna’s Rich Musical History 

Amadeus Mozart (1756-1791): 

Widely renowned as one of the greatest composers, Mozart completed over 
600 works by the time of his death. Many of his most masterful works were 
written and composed in Vienna including Eine Kleine Nachtmusik, many of 
his symphonies, and his comic opera, The Marriage of Figaro. He is consid-
ered a member of the First Viennese School.  

Franz Schubert (1797-1828): 

Schubert was born and raised in Vienna and his work exemplifies the unity in  
intellect and artistic culture for which the city is famous. Right on the bridge  
between Classical and Romantic styles in music, Schubert is well known in the  
musical community for the lyricism of his music, especially that of his instrumen-
tals. He is generally considered a member of the First Viennese School.  

Ludwig Beethoven (1770-1827): 

Beethoven began to study in Vienna at the age of 22 and established a  career 
for himself there. Sadly, his hearing began to deteriorate by the time he was 
28 and though he continued to compose, he slowly stopped performing his 
work in public. Vienna continued to love his work throughout his life and  
Beethoven became the staple of music that he remains today. He is  
considered a member of the First Viennese School.  

Gustav Mahler (1860-1911): 

Mahler was a Jewish composer and director of the Vienna Opera from 1897 to 
1907. He too, lived in an anti-Semitic Vienna and was forced to convert to Catholi-
cism to become director of the Vienna Court Opera. He served as director for 10 
years until personal and sociopolitical conditions worsened and he left to New 
York. His music is classified as either late or post Romanticism, 

Arnold Schoenberg (1874-1951) 

Schoenberg, like Mahler, lived in an anti-Semitic Vienna and was forced to convert 
to continue his musical career, although he later reconverted to Judaism. Famous 
for his pioneering of expressionism in music, Schoenberg developed the concept of 
atonality which focused on using multiple perspectives at once. He is a member of 
the Second Viennese School. 

For Lisa Jura, Vienna was a home town and the birthplace of her musical life.  
Vienna has served as the intellectual and cultural hub of the world as well as home and  

workplace to many world-renowned musicians.  
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6: Music as A Life Saver 
     “Hold onto your music. It will be your best friend.”    -Malka Jura to her daughter, Lisa 

 

Lisa’s dedication to her music is the fuel of her story and helped save her from a painful situation.   
Although her accomplishments are incredible, her  choice to use music to work through hard times is 
not a new one.  The idea that music has an effect on health and behavior dates back to Aristotle and 
Plato’s studies. The modern practice of music therapy speaks to the remarkable emotional impact of 
practicing music even today.  
 

Saving Lives Then  

 

Alice Herz-Sommer, the subject of the 2013 documentary, The  
Lady in Number 6, was also a musician during the second world 
war. Herz-Sommer was imprisoned at the Theresienstadt  
concentration camp in what is now the Czech Republic. She and 
other musicians in the camp performed concerts every time the 
Red Cross came to check on prisoner conditions. These  
performances gave hope to both the musicians and the lucky 150 
prisoners in the camp who had the chance to witness them.  
“Music is magic... They lived for the music. It was like food to 
them. If they hadn’t come [to hear us], they would have died  
long before. As we would have,” Herz-Sommer explained.  
"Music saved my life and music saves me still.” 
 

Saving Lives Now 

 

Music today is used as a form of therapy for those recovering from 
both physical and psychological traumas. The American Music Therapy Association defines music 
therapy as “A qualified music therapist provides the indicated treatment (including creating, singing, 
moving to, and/or listening to music)...to address physical, emotional, cognitive, and social needs of 
individuals.” 
 
The field of music therapy began however, after the first and second world wars when hospitals  
began to hire musicians to play for patients to help improve their health., and doctor realized that the 
musicians needed special training to best help the patients. Music therapy can help patients in many 
ways, including lessening the effects of dementia, assisting children with autism in communicating, 
and help veterans manage PTSD.  One parent of a child with autism who underwent ten years of  
music therapy ecstatically explained that “with the guidance of... music therapists, William [her 
son]  has developed, having been encouraged to tune his fine and gross motor skills... It gave him  
opportunities for speech, emotional contact and mental focus.” 

 

To see more stories about how music has helped people in difficult situations, visit:  
http://www.musictherapy.org/about/personal_stories/ 

Letter to Lisa Jura from a soldier  
at the Howard Hotel 

http://www.musictherapy.org/about/personal_stories/
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7: Musical Memory 
 

            by Michele Goldman (first printed in the Jewish Journal, November 14,  2002)  

 

Ever since I was a toddler, I knew that my grandmother, Lisa Jura Golabek Roberts, was a Holocaust 
survivor. 

During our piano lessons, she awed me with stories of her past. As a little girl, 
she was a child prodigy in Vienna; when Hitler rose to power, Lisa's parents sent 
her on the Kindertransport, a British operation that saved 10,000 Jewish chil-
dren from the Nazis. As my grandmother tearfully boarded the train, her moth-
er told her, "Lisa, hold on to your music, it will always be your best friend in 
life." Lisa never forgot her mother's last words to her. 

Not only did she become an internationally renown concert pianist, she passed on 
her music to her two daughters, Mona Golabek and Renee Golabek Kaye, and her four grandchildren,  
myself included. On Nov. 17, we will perform some of Lisa's favorite music in a concert to benefit Temple 
Beth Am in Los Angeles. 
 
My mother, Renee, told me that Lisa began teaching her and my aunt, Mona, to play piano when they 
were small children. There were five pianos in the house, and my grandmother used to roller skate 
(literally) back and forth while teaching her two daughters and the other students who swarmed in and 
out of the house. 
 
When they were in high school, my mother and aunt left the campus every day at noon to go home and 
practice for hours in the back studio. As child prodigies, they often performed at the Hollywood Bowl and 
in competitions. They went on to study at Juilliard School and became world-renowned Grammy-
nominated concert pianists. 

 
By the time I was a toddler, Lisa was already teaching me piano. 
When I was in the third grade, we moved onto her Beverlywood 
street; every day after school, I eagerly walked down the block 
for my lesson. As I entered the front door, Chopin, Debussy, Liszt 
and Schumann filled my ears. My grandmother always greeted 
me with a kiss on the cheek and then silently took my hand and 
led me to the piano. 
 
Lisa did not teach like most teachers. She didn't just go over 
notes, theory and scales. Instead, she focused on feeling each 

note. For example, while teaching me her favorite piece of all time, Debussy's "Claire De Lune," she told 
me, "'Claire De Lune,' my grandchild, means moonlight. Imagine that you are in a golden meadow in the 
evening, looking at the shimmering moonlight overhead. Now close your eyes and put the emotions and 
beauty you feel into your music." 
 
I was 12, the same age Lisa was when she first learned the piece after arriving in England on the  
Kindertransport. 
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Often during our lessons, I stared in wonder as my grandmother's graceful hands flickered across the pi-
ano. But I was even more in awe of her strength of character. I tried to imagine leaving my parents forever 
and moving to a new country all alone, yet it was too painful to contemplate. 
 
One of my last memories of Lisa took place after one of her many surgeries for ovarian cancer in the late 
1990s. I slept next to her bed on the floor that evening, too frightened to leave her alone. In the middle of 
the night, I awakened to her quiet sobs. As I turned, she began shouting in her sleep for her "mama." I 
took her in my arms and held her. 
 
I have played in many concerts and recitals since my Lisa died almost five years ago. Recently, I attended 
the 60th reunion of the Kindertransport, where my family and I performed, as a way to thank the British 
people for saving my grandmother. We also performed on the BBC. 

 
When we appeared at the Museum of Tolerance in Los 
Angeles, upon the publication of Lisa's recently released 
biography, "The Children of Willesden Lane," I began the 
evening with her favorite piece. 
 
As I prepared to play, I could not help but remember the 
lesson in which she had taught me "Claire De Lune." I 
closed my eyes and thought of the moonlight over the 
meadow, but mostly flashed back to my beloved Lisa. 
Tears streamed down my cheeks and I somehow felt her 
presence beside me. I pressed my hands on the keyboard 
and gently played the first chords. 

 

 

8: The Legacy Continues 
 
Mona Golabek and her sister Renee contribute to the  
family tradition of excellent music through their star-studded 
recordings of Saint Saens’ Carnival of the Animals and Mother 
Goose Suite. Mona has been nominated for a Grammy for her 
recorded trios of Tchaikovsky and Arensky. Renee passed away 
in 2006, but is survived by her exquisitely talented family. Sa-
rah and Michelle, Renee’s oldest children both had the  
privilege of being taught by their grandmother Lisa, and her 
youngest daughter is taught by Mona. Jonathan instead studies 
violin like his grandfather, Michel, did in Poland as a young 
boy. Even today, this talented family continues to produce inspiring musicians and honor the story of 
the Jewish Viennese girl in London with an impossible dream and unyielding dedication.   
 
In 2003, Mona established the Hold on to Your Music Foundation in remembrance of her mother, Li-
sa. The foundation “seeks to expand awareness and understanding of the ethical implications of 
world events such as the Holocaust, and the power of the arts, especially music, to embolden the hu-
man spirit in the face of adversity.” 

Lisa and husband Michel Golabek, 1948 
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9: Vienna— A Center for Anti-Semitism 
 

The Birth of an Anti-Semetic Vienna 
 

Adolf Hitler’s time in Vienna as a student was one the greatest  influences 
on his sociopolitical ideologies.  He stated in his autobiography Mein 
Kampf, “I did not so much as suspect the existence of an organized  
opposition to the Jews. Then I came to Vienna.” Hitler  attributes his  
initial perception of anti-Semitic policies to his interactions with Karl 
Lueger’s Christian Social Party.  Karl Lueger (pictured left) was the  
beginning of anti-Semitic policies in 20th century Vienna. Elected on the 
city council and later as mayor, Lueger was immensely popular with the 
citizenry of Vienna. A young, financially and emotionally unstable Adolf 

would easily be attracted to the work of someone who was so charismatic. Lueger’s dashing good 
looks even earned him the title “the handsome Karl.” He established organizations and infrastructures 
for Vienna that started the high standards of living for which the city is still famous. However, Lueger 
also created the first anti-Semitic movement in  
Vienna and instituted racial terrorism.   
 

Austria's Jews Wary of Quiet  
Rise in Anti-Semitism  
by Georgina Prodhan, Reuters 
March 11, 2013 
 

 Marina Plistiev, a Kyrgyzstan-born Jew, has lived in Vienna for 34 years but still doesn't like to 
take public transport. She recalls the day in 1986 as a teenager when she and her four-year-old broth-
er, whom she'd collected from school with a fever, were told to get off a tram for having the wrong 
tickets, and nobody stuck up for them, apparently because they were Jews. 
 "With me (now), you don't see I'm Jewish but with my children you see that they're Jews. They 
get funny looks," she told Reuters at Kosherland, the grocery store that she and her husband started 
13 years ago.  
 After decades of airbrushing it out of history, Austria has come a long way in acknowledging its 
Nazi past, and the 75th anniversary on Tuesday of its annexation by Hitler's Third Reich will be the          
occasion for various soul-searching ceremonies. But Jewish leaders who fought hard to win restitution 
after World War Two are on guard against a rising trend in anti-Semitic incidents, occasionally  
condemned by Austrian political leaders but seen more generally as a regrettable fact of life. 
 Austrian Jews have grown more vigilant as hooligans have verbally abused a rabbi, Austria's 
popular far-right party chief posted a cartoon widely seen as suggestively anti-Semitic, and a debate 
has opened on the legality of infant male circumcision. 
 A new poll timed to coincide with the anniversary found that three of five Austrians want a 
"strong man" to lead the country and two out of five think things were not all bad under Adolf Hitler. 
That was more than in previous surveys. 
The history of Vienna — once home to Jewish luminaries of 20th-century culture such as Sigmund 
Freud, Ludwig Wittgenstein and Arnold Schoenberg, but later Adolf Eichmann's testing ground for  

“Vienna was a very important place for 
the fate of all European Jews because 
the automated driving out of Jews was 
perfected here." —Joachim Riedl, author 
of several books on Jewish history and 
Vienna. 
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what would become the "Final Solution" that led to genocide of 6 million Jews — means its Jews are 
always on the alert. 
 Today Austria's Jewish community of 15,000 is diverse, formed mainly of post-war immigrants 
from eastern Europe and the former Soviet Union. But before Hitler annexed Austria in 1938, the 
"Anschluss," Austria's Jewish population was 195,000, the same size as present-day Linz, a provincial 
capital not far from Hitler's birthplace. Two-thirds of them were driven out in the "Aryanisation"  
program immediately following the Anschluss and all but about 2,000 left behind were killed in  
concentration camps. Today's Austrian Jewish community is almost entirely in Vienna. 
 Austrians, many of whom had wanted a union with Germany, maintained for  
decades that their country was Hitler's first victim, ignoring the fact that huge, cheering crowds had 

greeted Hitler in March 1938 with flowers, 
Nazi flags and salutes (pictured here). 
 Within days of March 12, tens of thou-
sands of Jews and dissenters were under  
arrest, imprisoned or packed off to  
concentration camps. Jews were shut out of 
jobs and schools, forced to wear yellow badg-
es, and had their property confiscated. 
The IKG, Austria's official Jewish organization, 
says the number of anti-Semitic incidents in 
Austria of which it knows doubled last year to 
135. 
 The anti-foreigner Freedom Party of 

Heinz-Christian Strache, who posted the disputed cartoon, consistently scores above 20 percent in 
opinion polls and has a chance of joining a coalition government after elections this year. Still, many 
Viennese Jews freely stroll through the streets in Orthodox garb, especially in districts such as  
Leopoldstadt, the former Jewish ghetto where many Jews live again today. 
 
  

TODAY: 
 The 2001 census in Austria counted 8,140 Jews in Austria, of which 6,988 were living in Vien-
na. The Israelitische Kultusgemeinde Wien however believes that there are around 15,000 Jews in  
Austria; some sources speak of as many as 20,000.  
 
 The far right wing Freedom Party of Austria has been since its establishment in 1956,  a home 
for former Nazi conspirators and radical German nationalists. In the 2013 elections for the Austrian  
National Council, the Freedom party received 20.5% of the seats- putting  it on par with the two other 
largest political parties in Austria.  Their candidate for the last presidential elections allegedly made 
pro-Nazi statements, and is married to an influential member of a banned Neo Nazi party.  The  
Freedom Party has also polled  about twice as highly among the younger Viennese population.  
 An article by DailyMail journalist Billy Briggs in 2009 noted that, “And just as the Nazis gained 
power on the back of extreme nationalism and virulent anti-Semitism, the recent unprecedented 
gains in Austria were made on a platform of fear about immigration and the perceived threat of Islam. 
FPO leader Heinz Christian Strache, for example, described women in Islamic dress as ‘female ninjas’. 
Emboldened by the new power in parliament, neo-Nazi thugs have desecrated Muslim graves. Re-
cently, in Hitler’s home town of Braunau, a swastika flag was publicly unveiled.” 
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10: Contemplating a Future  

       Without Holocaust Survivors 
                by Michele Alperin, JointMedia News Service (found at: ejewishphilanthropy.com) 

As the number of Holocaust survivors able to give direct 

testimony about their horrific experiences during World 

War II is dropping precipitously, the Jewish community 

is seriously considering how the Holocaust narrative 

may adjust to a future where no eyewitnesses remain. 

According to Hillary Kessler-Godin of the Conference on 

Jewish Material Claims against Germany, about 500,000 

survivors remain alive worldwide. The Holocaust Survi-

vors Assistant Act of 2011 estimated that about 127,000 survivors were still alive in the United States, 

and Dr. Paul Winkler, executive director of the New Jersey Commission on Holocaust Education, sug-

gests that over the past six or seven years the number of survivors in New Jersey has decreased from 

5,000 to about 2,000. 

Speaking to these demographic realities, Dr. Jonathan Sarna, professor of American Jewish history at 

Brandeis University, says, “As I tell my students, they are really the last generation that will be able to 

say they personally knew individuals who experienced the Shoah.” 

April 18 marks this year’s Holocaust Remembrance Day, known as “Yom HaShoah” in Israel. As schol-

ars and educators consider a future without survivors, some focus on preserving the literal memory of 

the Holocaust as both a sacred obligation to the victims and an educational tool for ensuring “never 

again.” Others suggest that more effective ways to remember the tragedy will be new ritualized com-

memorations and even Holocaust fiction. 

According to Sarna, the next generation of students will learn about the Holocaust through “received” 

rather than “perceived” wisdom.” Since received wisdom is much more challenging to use in a com-

memorative event, the future will place new demands on the Jewish community. “I think what will 

need to happen is to somehow ritualize the commemoration of the Shoah the way we ritualize the 

commemoration of the destruction of the second Temple,” says Sarna. 

Visitors gather in the Hall of Names at Yad Vashem in  
Jerusalem on International Hashoah (Uriel Sinai/ 
Getty Images)  



 22 

As the generation now coming of age moves beyond simply hearing testimony to creating new ways 

to mark the Holocaust and keep it meaningful, Sarna suggests that new commemorations will have to 

evoke multiple meanings, as does the Passover seder – with lessons ranging from man’s inhumanity 

to man, to the Zionist idea that Jews are never safe, to the importance of the State of Israel as well as 

lessons of courage, resistance, and the strength of the human 

spirit. 

At the same time, the messages to young people need to be 

balanced if they are not to invoke what is termed “Holocaust 

fatigue.” 

“I’m sure we do not want to teach young Jews that the only 

reason to be Jewish is because people want to kill and destroy 

Jews and … because we don’t want to give posthumous victo-

ries to Hitler,” says Sarna. “Nevertheless I think it would be disastrous for humanity if we allowed the 

memory of the Shoah to dissipate; our job is to keep the memory fresh and to ensure that these les-

sons are learned anew in every generation.” 

For Jewish educators and museum professionals, the 

focus remains on survivor testimony. Diane Saltzman, 

director of survivor affairs at the United States Holo-

caust Memorial Museum, suggests that the survivors – 

as eyewitnesses – remain our best teachers. “While we 

are fortunate to still have them, we are trying to docu-

ment from them as much as possible about their expe-

riences,” she says. “What they provide is something 

no one else can provide.” 

New Jersey’s Holocaust Commission under Winkler has been responding over the last five years to the 

diminishing numbers of survivors with a three-pronged transitional effort: ensuring that as many New 

Jersey students as possible meet a survivor; training second-, third-, and even fourth-generation 

groups to make sure they know their parents’ stories and how to share them; and giving teacher 

workshops on how to teach about the Holocaust without the presence of a survivor and how to re-

spond to questions influenced by people who question the veracity of the Holocaust. 

Survivors gather at the Holocaust Survivor Centre to  
meet for community and therapeutic activities. 

“"I'm happy I survived and I have achieved a 
lot," she says. "I have beautiful children and 

lovely people around me."  
Survivor Sabina Miller  
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Acknowledging the need for some ritualized programs on Yom HaShoah, Winkler suggests that educa-

tion is the real key to Holocaust remembrance: “If we don’t have teachers educate students on an  

ongoing basis on the evils of bias, prejudice, bigotry, holocaust, and genocide, we won’t succeed.” 

Both the New Jersey Holocaust Commission and the Holocaust Museum will also continue their      

efforts to draw links between the Holocaust and other genocides, as Winkler says, “to make sure peo-

ple see that these evils could happen to any group.” 

Yehuda Kurtzer, president of Shalom Hartmann Institute of North 

America and author of Shuva: The Future of the Jewish Past, sug-

gests that making meaning about the past, and the Holocaust in 

particular, may be the defining struggle of this generation. 

Up to now, making meaning from the Holocaust has been exclu-

sively the right of survivors. This view, of which Elie Wiesel is the 

architect, is not in consonance with the traditional Jewish practice 

of remembering past events via ritual, liturgy, theology, and Jew-

ish practice, but rather it defines history by those who lived it. 

For example, the martyrology service on Yom Kippur, says 

Kurtzer, “is a series of historical events made into a mythology … 

in a search for truth that goes beyond historicity. It speaks to larg-

er values we are hoping to embody out of those experiences of 

the Jewish past that are more than what  actually happened to 

individuals.” 

In the future, suggests Kurtzer, the Holocaust may mean an obligation for people who did not live 

through it to imagine themselves doing so, as Jews do for slavery during the Passover seder. “If we do, 

we have to be willing for the story to change,” he says. This may mean valuing fiction as we do mem-

oir as a means of capturing Holocaust memory. Alluding to Ruth Franklin’s book A Thousand Dark-

nesses, he says, “In some ways it [i.e., fictionalization] makes it better, makes it adaptable, and you 

can actually learn something from it.” 

In his new book, Kurtzer has tried to advance an almost theological approach with regard to “how 

Jews in the past take things historically very real to them and still craft a system where they could 

take what they needed from the past and leave what they didn’t need behind, in some ways           

transcending history … If it going to matter to Jews about the past, it has to not be about historic 

memory but about mythic meaning.” 

These 3 bestselling books are often used as 
teaching about the Holocaust in schools 
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            Timeline of WWII  

1924  

Lisa is born to  Malka 
and Abraham Jura in 
Vienna, Austria 

1933-34 The Third Reich 

Adolf Hitler’s brings the Nazi Party to power in 
Germany with a focus on anti– Semitic and anti

1938  Anschluss 

Germany annexes 
Austria. In May, the 
Nuremberg Laws are 
enacted in Austria 
leading over 130,000 
Jews to emigrate.  

1935  Nuremburg 

Nazi Germany enacts the Nuremburg Laws, 
the first Anti-Semitic Laws in Germany 
which strip Jews of their rights. 

1938 Kristallnacht 

The nights of Novem-
ber 9 and 10, Jewish 
buildings are ravaged 
throughout Germany 
and Austria. 6000 
Jews are placed in in-

1939 Poland Falls 

 

1940 The London Blitz Begins 

1941  Attack on Pearl Harbor 

The Attack on Pearl Harbor spurs the US 
to finally  join the war. 

1950s  New Life 

Lisa Jura moves to the United States with 
her husband and gives birth to 2 daugh-
ters, Renee and Mona  

1939  “We are at war” 

King George announces that the British 
will join the Allies in the war effort 

1944 D-Day 

The infamous Normandy landings orches-
trated by the Allies  result in 10000  
Casualties for Allied forces 

1945   Victory in Europe 

The Allies 
accept Ger-
many’s un-
conditional 
surrender, 
marking the 
end of  
WWII in Europe (Picture: London celebrates) 
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FOOD FOR THOUGHT QUESTIONS 
 

 1.  A central issue of this piece is related to the power of music to sustain the human soul  

      during dark times. How has art impacted your life?   

 

 2.  What musical styles or songs most remind you of your home, your family, or your country 
       of birth? Have these ever helped or comforted you? How? 
 

 3.  Other than music, what traits does it seem the grandmother Malka passed down to the 
       current generation of women in her family? Is there a trait you are proud of that has been  

        passed down in your family? 

 

 4.  Lisa gave up her safe life at  Peacock Manor to find a place to pursue her musical career in a 
      place she did not know, which eventually lead to the debut concert she was aiming for.  
      If you have ever taken a risk like this, what made you decide to do it and are you glad you 
      did?  

 

 5.  As London is bombed, Lisa plays the cadenza from the Grieg Piano Concerto. A “cadenza” is 
      a passage that allows a soloist to shine while the orchestra remains silent. How did you feel 
      during this section of the play? Where there other sections where the music  affected you 
      emotionally? 

 

 6.   Have you ever had to let someone or something you love go in order to save them or  
        yourself?   
 

The Children of Willesden Lane 
KinderKids with Mrs. Cohen 


